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| have known Mr. Zhu Junbo, a veteran art and culture expert, for over 25 years. Back in 1996, we initiated an
exhibition in Shanghai and Hong Kong of contemporary painting by Chinese artists from China, Hong Kong and
overseas. It was very well received, and now, two decades later, we are collaborating again on another exhibition
but with a different perspective: We are limiting our concept to outstanding painters and calligraphers from Hong
Kong and Shanghai only. | provided the Hong Kong list and the Shanghai list was compiled by Mr. Yue Zhenwen,
President of the Shanghai Art Academy, who kept a close watch and offered his expert advice graciously
throughout the project. The planning, organization and mounting of the exhibition was managed by the Academy
in Shanghai and my team in Hong Kong. Mr. Zhu was instrumental in the overall execution, frequently providing
advice and guidance.

In Hong Kong we are privileged to have the assistance of Mr. Tang Hoi-chiu, Adjunct Professor of the Academy of
Visual Arts, Hong Kong Baptist University, and former Chief Curator of the Hong Kong Museum of Art who has

contributed an article and provided valuable advice on the other aspects of the exhibition here.

The purpose of this exhibition is to foster cultural exchange between Shanghai and Hong Kong, and to create a
platform for learning and interaction among the artists. Shanghai and Hong Kong differ in geographical location
and historical background. Hong Kong, being a place where East meets West, is inevitably influenced by Western
ideas and techniques. Ding Yanyong, active in the mid-20th century, was inspired by the renowned Western master
Henri Matisse and Les Fauves (a western art movement of the early 20th Century). Chen Fushan and Lu Shoukun
were influenced by abstract expressionism and cubism in their concepts, styles of depiction, and use of colors.
Leading trailblazers in the Chinese modern ink painting movement, namely Liu Guosong and Wucius Wong (Wang
Wauxie), have innovated a style quite different from traditional Chinese, and are verging on western art in their work.
Shanghai artists, although starting at a later stage than Hong Kong, had contacts with the West well before the
establishment of the People’s Republic of China in 1949. Though China was alienated from the West for nearly half
a century since then, the progress in the 21st Century has been phenomenal. Artists are now closely observing
Western culture but at the same time they are preserving the fundamentals of Chinese ideas and aesthetics.

This exhibition is scheduled to take place in Hong Kong in October this year before moving to Shanghai in 2016.
To complement the exhibition, we have compiled a catalogue in Hong Kong, which comprises the works of 38
artists from Shanghai and 32 from Hong Kong, with their biographies and concepts of creation or their views on

Chinese art.

Special thanks should go to Ms. Fonny LAU Yuet-po, Art Director of the Hon Design & Associates, for the design of
the catalogue and the installation of the exhibition, and Ms. NG Ho-yi, who assisted in many other aspects of the
program. My Hong Kong team, Mr. and Mrs. Alex Chiu were, as always, incredibly helpful to me, and | would be
remiss if | did not mention my children’s contributions. My son Adrian came all the way back from Australia
specially to photograph the exhibits and my daughters Michelle, Alberta and Dominique worked on the editing.
Last but far from least is Professor Wan Qingli, who, besides contributing works to the exhibition, kindly wrote the
title of the exhibition on the cover of the catalogue in his beautiful calligraphy. | would like to express my sincere
gratitude to all of them.
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The opening of Shanghai to foreign trade and the development of modern commerce in the city made it a venue
where all kinds of traders and literati could flourish. It drew droves of cultural heavyweights, feudal traditionalists
and native luminaries who flocked to the city to create a vibrant pluralistic, multifaceted culture there. It was
against this backdrop of multi-culturalism that artists of the Shanghai school of painting depicted their colorful
lives with their brushes.

Multiple schools and styles of painting have sprung up in Shanghai in modern times: Qian Huian, who brought the
street scenes and common folks to life; Wu Changshuo, who merged his energetic calligraphy into his painting;
the “Three Wus and One Feng” (i.e. Wu Hufan, Wu Daigiu, Wu Huayuan and Feng Chaoran), who adhered to
classic tradition, the “Four Flower Painters,” who painted exquisite flowers and birds; Liu Haisu, who was proud to
be an iconoclastic artist; Lin Fengmian, who employed Western techniques in traditional Chinese painting; Xie
Zhiliu and Chen Peigiu, who gave a new interpretation to the painting styles of the Song and Yuan dynasties; Lu
Yanshao, who created with his rich ink and brush flavors; Cheng Shifa, who was famous for his spontaneous
renderings of girls of ethnic minorities; as well as Chang Dai-chien, Xu Beihong, Qi Baishi and Fu Baoshi, whose
passage through or periods of residence in Shanghai had left invaluable marks of their times. As a result of this rich
collective experience, the painters and calligraphers as well as art collectors of Shanghai are well-known for their
particular and demanding tastes. They demonstrate a relatively independent, discerning eye when they consider
the traditional elements, the refinement of techniques, the expression of personality and the elegance of style in an
artist, and they seek to gain an understanding of the taste and cultural grounding of an artist through his works.

This presents an unusual challenge to the artists living in Shanghai.

In the wake of the rapid development of Shanghai into a cosmopolitan city in the last three decades, the cultural
horizon of the Shanghai artists has broadened from the old-town perspective ‘this side of Zhonghua Road’ and the
Bund perspective into one that encompasses the Yangtze Delta and embraces the world. The boundaries of art
have started to blur, with different trends of artistic thinking competing to put across their views on art. Artists
who used to paint in traditional styles have begun to pay attention to the unity of color tones or different
compositions in their painting in order to keep up with the times. Artists who used to work in Xieyi (“Free”) style
have gradually changed to paint meticulously the “cityscape” and those who paint in the Western style see
nothing wrong in trying their hand on ink and brush production. There has been less aversion to experimental ink
wash painting. The ultimate aim has always been an exquisite pictorial impact and an aura that lingers from an ink
and brush painting. | marvel at the multiplicity of faces that the Shanghai artists present to the world. It must take
great courage for these artists to seek and guard that piece of ‘pure land’ that they can call their own!

It was after careful consideration and consultation between Mr. Wu Jiyuan, Mr. Zhu Junbo and myself that the
list of participating artists from Shanghai and Hong Kong in this exchange exhibition has been drawn up. They
are but a small part of the deserving artists, many of whom have not been included because of the limitation of
the exhibition scale. For this we beg the indulgence and understanding of artists and collectors. It is my belief
that through such exchanges and events our artists will be inspired to paint with more dedication and a purer
purpose, for it is only when they express purity of heart that our works will gain strength. | hope my fellow
artists share this sentiment.
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Exchange exhibitions between Shanghai and Hong Kong artists used to be fairly frequent in the 1980s and 1990s.
During that period, for example, if a Mainland Chinese artist wanted to present his work to a more international
audience, his first step was to show it in Hong Kong. By the same token, a Hong Kong artist who wanted to
expose his work to the Mainland market, particularly in South China first had to work through Shanghai. Since the
year 2000, such exchanges have been less frequent. This has prompted me, together with Mr. Wu Jiyuan (K. Y. Ng)
and Mr. Yue Zhenwen, to organize this exhibition which represents the work of 70 artists from both cites in the
hope that it will encourage more such exchanges!

Painting exhibitions are defined by the artists selected to participate in them, both in terms of their individual styles and
the contribution they make to the school of painting with which they are associated. The Lingnan school of painting
and the Shanghai school of painting are two major painting styles in modern China, the one originating in the Pearl
River delta and the other in the Yangtze delta. With their proximity to the sea coast, they had more contact with the
outside world. This influenced their work. They combined Western and traditional Chinese elements catering to both
cultured and popular tastes, producing a rich crop of masters that shone in their respective areas. With the passage of
time, however, most of these masters have now passed away. Great changes have occurred in the art circles in both
Shanghai and Hong Kong, not only in terms of the makeup of the new crop of artists but also in the painting genres.
Chinese traditional painting, later known as ink painting, has developed a modern style of ink painting, which some
people like but which for others tends to be more indecipherable. Be that as it may, we felt that we had to represent
some of their work in the exhibition. These choices were made through consultation among Mr. Wu Jiyuan, Mr. Yue
Zhenwen and myself. We all believe that an understanding of the principles of traditional Chinese painting and
calligraphy is important. I, however, am even more traditional-minded than my colleagues, having been deeply
influenced by the working experience in Duo Yun Xuan Gallery in Shanghai. Mr. Wu Jiyuan is more avant-garde in his
willingness to consider some of the newer, more unconventional styles, as can be seen from some art exhibits
organized separately by him. Mr. Yue Zhenwen, currently the President of the Shanghai Art Academy, looks at things
from yet another vantage point, that of a practicing fine artist. His paintings show a balance between traditional
elements and innovation. The three different perspectives have produced an exhibition, which for all of its diversity, still
holds together. It goes without saying that the success of any art exhibition ultimately depends on the willingness of the
artists to contribute their very best works. We believe that they have and we hope that the public agrees.

A review of the exhibition particulars shows that more young artists of lesser public recognition have been included
and may therefore be discovered by the public. We hope that, through exhibition such as this one, some of these
and many new talents will dazzle us in the years to come.

It was more than twenty years ago that | met Mr. Wu Jiyuan for the first time. He followed in his father’s footsteps
and operated an antique shop on Hollywood Road in Hong Kong. Armed with a college degree combined with a
venerated family tradition and an excellent command of English, he is much revered by his friends and peers.
Besides being a good writer, he is also well-known for his fine calligraphy, especially in small regular script. The
well-known collectors Ge Shike and Lyon Li Daming once assured me of the character and professionalism of Mr.
Wau. | know that Mr. Wu Jiyuan stands out in his profession as an antique dealer. At the same time, he has always
had a preference for painting and calligraphy. Since the 1990s, he has organized eight important painting
exhibitions, two of which were also exhibited in New York in the United States after their Hong Kong showing,
which very few galleries would go to the expense of doing. In 1996, Mr. Wu Jiyuan and | organized a major
exhibition entitled “Lian Zheng Yun Ji” in Shanghai and Hong Kong, with an accompanying publication of the
paintings. The publication “Lian Zheng Yun Ji” catalogue derived its title from Lian Zhai run by him and Duo Yun
Xuan Gallery, where | once worked. This latest exhibition “A Tale of Two Cities—Painting and Calligraphy by
Shanghai and Hong Kong Artists” is another joint undertaking by us with the collaboration of Mr. Yue, a sequel to
the 1996 exhibition and a wish granted.

| render my highest homage and sincerest thanks to these gentlemen and especially to the artists from the two
cities who have created the work.
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The Legacy and Creation of
Contemporary Ink Painting and
Calligraphy in Hong Kong

TANG Hoi-chiu
Adjunct Professor, Academy of Visual Arts, Baptist University of Hong Kong

Hong Kong, once famously called a ‘barren rock’, acts as a southern gateway to China. Due to its historical
background and geographical location, it has miraculously developed into a cosmopolitan city in only one
hundred and seventy-three years, since 1842, when the colonial period under British rule began. During the
colonial period, the British government adopted a free-wheeling, non-interventionist approach to the
development of the arts, and nurtured both Chinese and Western cultures. This allowed Hong Kong to develop
even more rapidly than mainland China. After 1997, when Hong Kong returned to Chinese sovereignty, the
adoption of the policy of “one country, two systems” gave Hong Kong a high degree of autonomy, allowing
the arts to be supported now and into the future.

Political and social upheaval in China, and the transitions in political power which happened at the beginning
of the twentieth century and in 1949, led to influxes of Mainland immigrants into Hong Kong. These
immigrants included established painters such as Huang Boye, Li Fenggong, Deng Fen and Li Yanshan of the
traditional school, Chao Shao’an, Yang Shanshen and Situ Qi of the Lingnan School of Chinese painting, the
individualistic painter Ding Yanrong, and Lu Shoukun, pioneer of the New Ink Painting Movement in Hong
Kong. Well-known calligraphers also moved to Hong Kong, including Feng Kanghou, Deng Erya, Luo
Shuzhong, Jian Jinlun, Ho Suk-wai, Ho You-wai and others. In the 1970s, the Taiwanese painter Liu Guosong
came to Hong Kong and taught in the Department of Fine Arts, The Chinese University of Hong Kong. Liu

diligently pursued new avenuesin modern ink painting.

The contributions of these painters and calligraphers laid the foundation for ink painting and calligraphy to
develop in different directions in Hong Kong. These artists also nurtured a large number of students and
followers who have continued to produce artistic creations from the 1970s and the 1980s until now,
thereby widening the horizons of ink painting and calligraphy in the new locality. In recent decades also,



there have been painters and calligraphers from the Mainland who settled here and brought with them new
styles of ink painting and calligraphy. Since the 1970s, a new generation of middle-aged and young artists has
emerged. They have inherited the tradition of ink painting and calligraphy, and have also incorporated a
contemporary artistic vocabulary, cityscapes, social messages, and comic and animation elements in their works,
and even experimented with multi-media and cross-media creations. They have injected diversity and
modernity into the art of ink painting and calligraphy. The Hong Kong section of the present exhibition, “A
Tale of Two Cities — Contemporary Ink Painting and Calligraphy by Hong Kong and Shanghai Artists”, features
thirty-seven works by thirty-two noted ink painters and calligraphers. Although there are not many works, they
are representative, showing the major directions that Hong Kong ink painting and calligraphy have taken, as
well as their unique identities.

The most senior artist in the exhibition is Professor JaoTsung-l, who is an internationally-recognized master of
classical Chinese studies, in particular in the areas of Sinology, Dunhuang studies and ancient scripts. He has
also mastered poetry, literature, calligraphy and painting. His painting and calligraphy employ the styles of
various masters from the Song to the Qing dynasties, and reveal the essence of literati painting and calligraphy.
Jao excels in painting landscapes, lotuses and Buddhist figures, drawing upon the legacy of Buddhist paintings
at Dunhuang. His calligraphy combines ancient scripts on bronze ware and steles with the style of Ming
dynasty calligraphy. His work Landscape Inspired by the Poem of Ni Zan is characterized by a sense of
simplicity and rustic loftiness, which reflect the influence of Ni Zan, a master of the Yuan dynasty. Li Xubai
moved to Hong Kong in 1979. He is noted for his cultivation of tradition and takes inspiration from the masters
of the Ming and Qing dynasties, in particular Cun Can and Gong Xian of the early Qing period. His works are
noted for their carefully planned pictorial compositions and individualistic treatments, with both dense and soft
color tones producing a strong, individualistic sense of contrast, as represented by his work Myriad Peaks and
Rapid Stream. Dr. Wan Qingli is an internationally famous scholar of Chinese art history renowned for his
studies of Chinese painting and calligraphy. He studied painting with master Li Keran in Beijing and his works
are marked by dark ink tones and vigorous brush work. With a firm mastery of traditional techniques, Wan'’s
works are often saturated with irony and paradox reflecting the absurdity of life and society, prompting us to
reflect deeply on these themes. His work, The Secluded Hermitage of Huang Gongwang, best reflects his
personal style. Ou Dawei is an artist who has mastered calligraphy, painting and seal-carving and has a deep
reverence for Chinese tradition. His paintings are noted for their dry and wet brush work and dense and subtle
tonal ink gradations. His calligraphy is noted for heroic and dynamic strokes and his seal-carvings are innovative
in employing techniques which draw upon the engraved and relief styles of the Ming and Qing masters. His
Album of Feelings from My Heart, combines calligraphy, painting and seal-carving, and showcases his diverse
artistic accomplishments and identity. Ma Dawei was inspired at a young age by his father Ma Guochuan,
who was an established artist, calligrapher and seal-carver, and a scholar of ancient scripts. He is noted for
painting landscapes with dark and dense ink tones using a free and spontaneous brush style. In recent years, he
has experimented by painting ancient objects in the sky and universe, and has continued to re-interpret the
traditional zun textural strokes in his works. The work Polygon-shaped Jointed Rock Columns is painted from a
bird’'s perspective, and employs dense ink tones and light shading that give a strong sense of perspective and
dimensionality. Hung Hoi received training from his father at a young age. After moving to Hong Kong in
1978, he studied the painting style of the Lingnan School of Chinese painting; however, he never gave up his
creative cultivation of ink and brush traditions. He is fully in command of the stylistic legacy of the ink, brush
and pictorial compositions of the Song and Yuan masters, and has been particularly inspired by the monumental
landscapes of the Song dynasty. His pictorial planes are carefully-organized, with delicate and meticulous brush



lines, and his works in plain-outline style fully reflect the essence of the Chinese painting tradition. Hung'’s small
works are often executed with free brush work and shifting ink tones, revealing the lyrical flavor of the Chinese
literati style. His work Tung Ping Chau, Hong Kong, in plain-outline style, best shows his assimilation of the
stylistic essences of various masters which shape his unique painting style. The artists mentioned above are all
rooted in Chinese tradition, but are able to re-create the ink and brush vocabulary, style and spirit of traditional
ink painting, a synthesis which gives their work a fresh, individual identity.

In the early twentieth century, control of the border between Guangdong, Hong Kong and Macau was rather
loose and artists including Gao Jianfu, Gao Qifeng and Chen Shuren, the so-called “Three Masters of the
Lingnan School”, were able to travel easily between these places and establish close ties with the arts and
cultural sectors there. Later, various followers of the Lingnan School, including Chao Shao‘an, Situ Qi, Chow
Yat-fung, Lai Ming and Yang Shanshen who was acquainted with, and much inspired by, Gao Jianfu, settled
in Hong Kong. Many of them established art studios or art groups to teach and nurture students who carried on
the influence of the Lingnan School. Artists Wo Yue-kee, Ho Pak-lee and Lam Wu-fui are all students of
Chao Shao’an who have developed a distinctive style firmly rooted in the spirit of realism, light, color,
ambience-building and didacticism that characterize the Lingnan School. The blooming flowers in the work
Ode of Summer by Wo Yue-kee are painted with a bright palette and spontaneity, showing his style of
depicting subjects from life with their essence fully revealed. Lam Wu-fui painted his work Six Monkeys with
delicate brush lines, capturing the posture, momentum and liveliness of the monkeys, recording his close
observation of his subjects. The work Mount Huang Series — No. 12 by Ho Pak-lee is marked by free brush
work combined with ink and color washes, resulting in a charming, misty landscape. This work also reveals
that Ho has established his unique style, Landscape of the Ho School, which pays tribute to his teacher Chao
Shao’an. The artistic pursuits of these artists demonstrate the sustainability of the Lingnan School, which

continues to develop.

Lui Shou-kwan moved to Hong Kong in 1948. Lui's father, Lui Canming, was a well-known painter. Lui Shou-
kwan had a thorough training in the Chinese painting tradition and also painted landscapes from life. He later
turned to semi-abstract and abstract creations to produce his unique “zen paintings”. He initiated the “New Ink
Painting Movement” in Hong Kong, which had a profound impact on the development of Hong Kong ink
painting. Wucius Wong, Poon Chun-wah and Leung Kui-ting studied with Lui, and Chu Hing-wah is also in a
way inspired by Lui's artistic style. In his work Autumn River, Wucius Wong depicts an autumn river landscape
from a bird’s eye perspective using textural strokes interwoven and interspersed with dots in ink and colors. This
technique shows that he has moved away from his early blending of painting and design to a new, individual
style. The work Landscape by Poon Chun-wah is close to a traditional landscape, yet enlivened with realism, with
different perspectives, exuding a sense of vigor. Leung Kui-ting is a versatile artist who works with print, painting,
sculpture, ink installations and other media. In recent years, he has attempted to combine textural lines with
virtual landscape elements, transplanted images and neon to infuse his landscapes and cityscapes with a spirit of
modernity. His work Roaming Vision, Imageries Beyond the Real and the Spiritual, Mountains and Rocks fully
reveals his most recent artistic pursuits in landscape painting. Chu Hing-wah worked as a psychiatric nurse before
he retired. In his early works, distorted figures and an atmosphere of profound melancholy dominate, reflecting the
inner world of patients in a psychiatric hospital. After retirement, the prevailing mood of the works has become
one of energy and optimism, with charming scenes and bright color tones, sometimes with a touch of
romanticism. He is fond of depicting figures, city-dwellers, flower pots, and traditional life in Hong Kong. The
work Dream No. 5: Drifting Flowers best illustrates the personal style of this artist.



Liu Guosong is another master who has pioneered the transformation of Chinese painting. He arrived in Hong
Kong in 1972 and taught in the Department of Fine Arts, The Chinese University of Hong Kong for over twenty
years. Before he came to Hong Kong, he had already challenged the traditional method of using the Chinese
brush and the principle of holding the brush in an upright position to paint. After he came to Hong Kong, he fully
dedicated his time to the promotion of modern ink painting and co-founded the “Hong Kong Modern Ink
Painting Association” with his students. He excels in painting landscapes and scenery. He has created a unique
series of paintings of the universe depicting constellations in the cosmos. He has also explored various new
techniques such as torn paper textures, collage, ink and color dabbing, ink rubbing, ink and color wash and ink
and color spray, using free and vigorous brush work that results in uninhibited artistic imagery. The work The
Overflowing is not the Moon’s Color is representative of his distinctive modern ink painting. Kassia Ko studied
ink painting with Hung Hoi. Although not trained directly by Liu Guosong, she has been influenced by the
theory and style of modern ink painting that Liu has promoted, and she is also an active member of the “Hong
Kong Modern Ink Painting Association”. She is noted for landscapes and cityscapes. Her works often capture, or
are reminiscent of, the momentum of changes of light and shade on the various islands of Hong Kong, and
are also enriched with a spirit of modernity and care for society, as represented by her work Through the Haze.

The inspiration and personal feelings which are our responses to nature and modern life provide sources of
inspiration for all artists, and this is true of the artists in this exhibition. Based on life sketches, Kan Kit-keung
depicts a scene of a waterfall in Canada with free and spontaneous brush work in his work White Water LXXV.
Between the empty space and the ink and color washes on the pictorial plane, the brush strokes vibrate and swirl
with dynamic movement. The work The Majestic Mount Hua by Wong Hau-kwei illustrates the inspiration from
travelling to this famous mountain. He manipulates ink and light tones to produce contrasting effects. The left
side of the pictorial plane is rendered with dark ink, and this contrasts with the right side of the pictorial plane
rendered with sparse textural strokes and light ink, producing a state of harmony and giving the protruding
Mount Hua a majestic and heroic resonance. The work Tolo Harbor by Fung Wing-kee is a depiction of the
scene of the Tolo Harbor seen from the teaching room of the artist. The peaks are rendered in an abstract
manner, with dense ink washes and blue-and-green colors, showing the charming, misty scenery. Tien-chi is noted
for painting wild birds and beasts. He is fond of depicting his subjects using a distinctive reversal of black and
white space, thus enhancing contrasting effects and ambience. His work Wild Bird — Eagle depicts an eagle in
flight with heroic brush work and textural strokes, and washes of dark and light ink tones, giving a sense of
dynamic momentum to the wild bird in flight. Shen Ping moved to Hong Kong from China and has been
engaged in various artistic disciplines such as ink painting, sketching, photography and watercolors. Drawing
upon his long training in sketching, Shen Ping uses thick lines to dynamically present police officers riding on
motorcycles in his work Police in Action. Zhou Jin came to Hong Kong to teach at The Chinese University of
Hong Kong. He excels in painting figures and draws inspiration from city life. In his work Swim, he depicts
swimmers with distorted and blurred forms to represent the isolation of people in a modern city. Lucia Cheung
learned painting with the Lingnan master Yang Shanshen; however, she soon moved away from the style of
the Lingnan School and established her own personal style. In her work Infinite Scenery through a Pavilion,
which is characterized by a unique pictorial composition, she renders the lonely pavilion and trees with precise
and delicate brush work, suggesting that people caught up in the busy-ness of modern life should look for a
tranquil place to enjoy their ideal scenery fully. Works by these artists reveal that their inspiration comes from
nature and life, which they combine with their personal feelings to shape their individual styles and stimulate
their artistic pursuits.



Many of the artists born after the 1970s have distinctive styles of their own, and they experiment with a wide
variety of media. Wilson Shieh, Koon Wai-bong, Leung Ka-yin and Chui Pui-chee are all graduates of the
Department of Fine Arts, The Chinese University of Hong Kong. Wilson Shieh is a prolific painter particularly
noted for ink and pencil painting. His favored subjects are figures, including celebrities, film stars and others. He
blends the gongbi fine line technique with bright colors, delicate strokes and animation and comic elements to
render his figures, suggesting transitions and ambiguities in personal identity, with a social message. In his
work Twin Towers in Hong Kong, which is characteristic of his unique style, Shieh renders landmark buildings in
Hong Kong as personified twin characters. Koon Wai-bong is deeply rooted in the Chinese painting tradition
and uses skillful brush work and subtle color schemes. He de-constructs and re-constructs pictorial elements such
as landscapes, trees and rocks, and also utilizes multi-media representations in his works. In realizing a
contemporary artistic vocabulary, he imbues his works with the essence of literati painting, as represented by his
work Whispering Woods. Leung Ka-yin is skilled in painting figures in landscape settings using strong colors
and different media. She often includes ironic messages to reflect the strange phenomena in people’s lives in
modern society. Such a distinctive artistic vocabulary is best represented by her work Romantic Encounters Happen
Only in Movies. Chui Pui-chee is also a competent artist commanding of traditional ink and brush techniques
and his works are often identified by meticulous brush work and soft color tones, as well as ironic social
messages. In his work There’s the Snow Again IV, flying ants are suggestive of people busily engaged in city life,
without any direction.

The Master of the Water, Pine and Stone Retreat is unlike any other artist in this exhibition. His birth name is
Hugh Moss and he is from England. In the past few decades, he has been an art dealer specializing in Chinese
art, in particular antiques, scholarly objects, calligraphy and painting. He has a profound knowledge of Chinese
art, and his paintings often have a sense of the archaic. He excels in painting landscapes, woods and stones
and his works sometimes include almost-hidden fantastical objects such as mythical beasts and figures. He
writes poems and inscriptions in English on his paintings, thereby combining the arts of poetry, painting and

calligraphy, and revealing his artistic interests and non-Chinese origins.

In the calligraphy section, works by nine calligraphers broadly reveal two major directions: following tradition and
innovatively creating. Ho Yau-wai was brought up in a literati family, and has a profound knowledge of poetry,
odes, classical studies and Buddhism. He excels in writing small regular script and running script, and has built on
the calligraphic legacy of dynasties from the Jin to the Tang. His small regular script calligraphy reflects a
mastery of the stylistic essence of various masters of the Jin and Tang dynasties, demonstrating the delicate and
elegant brush work which has earned him the reputation of “Master of Small Regular Script”. His running script
is written in a graceful and fluent manner, as seen in his work Poems of Qian Qi in Small Reqular Script. He is a
typical senior literati calligrapher who has mastered the art of composing poems and odes, as well as calligraphy.
Wong Kwan-shut is a well-known scholar of Chinese painting and calligraphy who has curated many important
exhibitions of these arts. He has also worked as a consultant for a number of international auction houses.
Wong excels in calligraphy and painting and his works about landscapes, bamboo and rocks exude the essence
of Chinese literati painting. His calligraphy, in running and cursive scripts, is noted for capturing the stylistic
legacy of the masters of the Tang, Song, Yuan and Ming masters with fluency and gracefulness. The work
Poem of Xie Tiao in Running Script is a representative example of his calligraphic style and accomplishments.
Ou Dawei is well-known for his studies of calligraphy in different scripts, and his works are noted for their
heroic vigor and archaic flavor. He also manipulates tonal gradations of ink to give rise to distinctive outcomes.
The work Two Self-Composed Poems in Clerical Script is one of his most representative works. The well-
kwown scholar of Chinese art and painter Wan Qingli is also skilled in calligraphy, who writes with heroic brush



style reflecting the essence of the stele school of calligraphy, as represented by his work Eulogy of My Humble
Studio. Ng Kai-yuen, familiarly known as K.Y. Ng, has been an antique dealer for several decades and has a
deep knowledge of Chinese art. He is noted for writing running and regular scripts with a hint of clerical script,
and has forged a personal style by building on the essence of the Song and Yuan masters. His work Four Odes
Yulouchun (Spring at the Jade Tower) by Ouyang Xiu in Running Script is a typical example of his artistic
achievements. Chui Pui-chee is a calligrapher from the younger generation who is also noted for seal-carving.
He transforms the calligraphic styles extant in ancient manuals in his quest for a distinctive style, revealing his
great potential, as seen in his Poem of Su Shi in Cursive Script.

Wucius Wong is a renowned painter working in the realm of new ink art. In the late 1950s to the early 1960s,
he already started practicing calligraphy, in a style marked by spontaneous and vigorous brushwork. He
harmoniously blends calligraphy, painting and design in his works, for example in Expression in Calligraphy #15, a
harmonious blend of calligraphy and design. The painter Kan Kit-keung is also a noted calligrapher, with a free
and spontaneous technique which reveals a distinctive, painterly style, as shown in his work Daodejing (Classics
of Virtue) in Clerical Script. Yip Man-yam is a prolific calligrapher and seal-carver who has mastered a variety of
scripts and the calligraphic styles of the Song and Ming dynasties. He is always pursuing new ideas, and he
blends seal, clerical, running and cursive scripts in his highly creative works. Although his work Self-Inscription
at the Private Studio by Fan Wenlan is written in clerical script, it also conveys a hint of running and cursive
scripts, illustrating his distinctive accomplishments in calligraphy. Fung Ming-chip continuously pursues new
ways to transcend traditional calligraphy with his free brush work. He constructs strokes and creates space and
structure as his pictorial characters interact with images, making his calligraphy vibrant. His new scripts such as
“plane script”, “speed script” and “music script” are executed with swift and rhythmic strokes so that they

resemble musical notation, as seen in Speedy Music Characters in the exhibition.

The works by contemporary Hong Kong painters and calligraphers featured in the present exhibition teach us
about major developments in Hong Kong painting and calligraphy. They explore how to respect and build on
tradition as well as how to be creative and innovative. The works represent the distinctive styles and artistic
pursuits of the artists who created them. They are now presented in this exhibition alongside representative works
by contemporary Shanghai painters and calligraphers, thus providing a valuable chance to foster communication
and cultural exchange among artists from the two cities.
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Born in Chaozhou, Guangdong, Jao taught at The University of
Hong Kong and the National University of Singapore in his early
years. He has also served as a visiting professor at Yale University,
USA, Kyoto University, Japan, and the Premier Institute, France, and
as an honorary research fellow of the Dunhuang Research Institute,
among others. He is now an Emeritus Professor of Chinese
Language and Literature and honorary professor in the Department
of Fine Arts, The Chinese University of Hong Kong, a guest
professor at the Guangzhou Academy of Fine Arts, and a research
fellow at the Central Research Institute of Culture and History,
Beijing. Jao is an internationally renowned scholar with expertise in
ancient Chinese scripts, poetry and odes, and in Dunhuang studies.

Jao won numerous awards and prizes, including “Prix Stanislas
Julien Award"” (France, 1962), “Letter Official Medal of the Ministry
of Culture” (France, 1993), “Special Contribution Award on the
Preservation and Study of Dunhuang Cultural Relics” (2000)
granted by the State Administration of Culture and Heritage and
the Gansu Provincial People’s Government, “Life Achievement
Award” (2009) by the Hong Kong Arts Development Council and
others. In 2000, the Government of the HKSAR presented him with
the Grand Bauhinia Medal. His works of calligraphy and painting
have been widely exhibited in various exhibitions in Hong Kong,
China and overseas, including “Calligraphy and Painting by Jao
Tsung-1" (Tokyo, Japan, 1980), “Commemoration of the 50th
Anniversary of the Career in Arts — the 70th Birthday of Professor
Jao Tsung-1" (Hong Kong, 1986), and “Zest to Dunhuang - Jao
Tsung-I's Dunhuang Paintings and Calligraphy” (Dunhuang
Research Institute, 2010). In 2015, the National Museum of China
presented a 100th Anniversary Exhibition “Exhibition of Rao
Zongyi's Artistic Attainments” (Beijing, 2015).

Jao is a master of classical Chinese studies and also excels in the
arts of calligraphy and painting. His calligraphy styles include oracle-
bone, seal, regular, clerical, running and cursive scripts. He draws
inspiration from ancient scripts, stele and manuals of calligraphy
from various dynasties, in particular from the masters of the late
Ming dynasty. His calligraphic style is known for its archaic flavor as
well as its gracefulness and vigor. Jao also excels in painting
landscapes, flowers and Buddhist figures, in particular lotus. His
brush work and style are imbued with purity and simplicity,
revealing the essence of traditional literati painting.
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Published in HU Yuji Huaji, p.47, Edited by the Chinese People’s Political
Consultative Conference, Committee of Dongguan City, Guangdong,
published by the Lingnan Art Press, 2013
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BRI EE 2 & B A BRI

Born in Guangdong, Wo is a descendent of the eighteenth
generation of the well-known Hu Yuging family. He moved to Hong
Kong in 1946 and later studied at the International College of Art,
Hong Kong founded by Liu Junren. In 1975, he migrated to
Washington, USA. He studied painting with Chao Shao’an, a
master of the Lingnan School of Painting since 1949 and later
devoted himself to teaching Chinese painting. Currently he is living
in Hong Kong.

Wo's works have been widely exhibited in various solo and group
exhibitions in Hong Kong, China, USA and other countries,
including a solo exhibition held at the Taichung Provincial Museum
of Fine Arts (1994), “70th Anniversary Retrospective Exhibition”
(National Sun Yat-sen Memorial Hall, Taiwan, 1997), “80th
Anniversary Travelling Retrospective” (Asian Art Museum, San
Francisco, USA, 2006), “"The Art of Wo Yue-kee (Hong Kong
Central Library, 2013), etc. Wo has also published a number of
catalogues featuring his works and produced various education kits
for teaching purpose.

Wo excels in painting flowers, birds and animals. His works are
deeply rooted in close observations of nature and real-life subjects,
and he fills his works with a naturalistic flavor. He is fond of
travelling and has visited various famous scenic places such as
Mount Huang and Guilin. These landscapes have become his
favorite subjects and are depicted with majestic peaks, mist and
clouds with changing light and layered perspectives. Wo is also
skilled in painting animals, fish and birds, and his paintings of lotus
are particularly esteemed. With his consummate mastery of the
spirit of pictorial subjects in skillfully treated compositions and with
bright and luxuriant color schemes and fluent brush work, Wo has
successfully developed his own style, going beyond the realm of the
Lingnan School of Painting.

BTt FEMEE - WMKER - RBAERE - EEX
MREMARR  RMERTEHRN - 25 - F8 - E6AH
BENEeRE  BE (18R STAE] NER &R
SIENER  BEFYHENRKBERRENE - HEEE -

[=us] L=l
BEHRHE -
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LIU Guosong (LIU Kuo-sung)

EREH - HELRBM  1949FEERE - 1956F &
MEAEEE ZBEAN (EAEE | RBBEXHEEL
el [FEEARRKEEE] BAFBPIXKRBEMRE
£ (1971 - 92) ~ XEIEREARERBHEFMAEZEH
R AEBNMABELENMMEMIRS - BIKMK1992F
REI&SEERE -

FKBE [FETRBELFFER] (1968) » [AXELE
YIEESE R FEE | (1996) » [BIRCE#1998] & - fEf
BZREE - FE - 8%  ZERERASHEL  B81F (2
BIMAER | (LA EEMEE - 1983) » [FEHLE — 2E
METERERE] GERBEREYEE > 2002) « [ZIERHF
Bl (FEEMEE > 2004) « [FHOH — ZEREE - F
F | (tEHEE YR - 2007) © [BBEREERRE — N+
O | (dbmPEIEME - 2011) ~ [Fdy - BE — ZEHR
mEAXR] (REBELEYE > 2015) E-EmERZ
AEB - PE - ZERHTRSHEMNE - DFREERIAR
W -

RIFMBEE LK BR XBE [FHERY] — RRFH
EREE - th TR SHBFSUAEE  HERIAEH
RAZETEMN - MREHKBENLTE » A& THIAK - #
B~ EK B kR EREZEHREE 0 EEME R
BHHE - ERTH—K  ER T KIBEMNWHER - BHAR
RKBEHFHEE  HEURHREZEREE -

(1932 -)

Born in Anhui, Liu is originally a native of Qingzhou, Shandong. He
moved to Taiwan in 1949 and graduated from the Taiwan Normal
University in 1956. He founded the “Fifth Moon Art Group” in
Taiwan and then co-founded the “Hong Kong Modern Ink Painting
Association” with his students after he came to Hong Kong. He
served as the Head of the Department of Fine Arts, The Chinese
University of Hong Kong (1971 — 92), Visiting Professor at the
University of lowa and Staut State University in Wisconsin, USA,
Dean of Graduate School of Plastic Art, National Tainan College of
Art, etc. In 1992, he moved back to Taiwan.

Liu won various awards, including “Ten Outstanding Young Men
Award” (1968) and “Golden Accomplishment Award” from the
Museum of History, Taipei (1996), and “National Award for Arts”
(2008), etc. His works have been extensively exhibited in various
exhibitions in Hong Kong, Taiwan, China, USA and overseas,
including “Paintings of Liu Guosong” (National Museum of Fine
Arts, Beijing, 1983), “The Universe of the Mind: A Retrospective of
Liu Guosong at 70" (National Museum of China, 2002), “Liu
Guosong — A Universe of His Own” (Hong Kong Museum of Art,
2004), “Heart of the Universe: A Retrospective of Liu Guosong,
Jiazi” (Palace Museum, Beijing, 2007), “Art Exhibition by Liu Kuo-
sung — A 80-year Retrospective” (National Art Museum of China,
Beijing, 2011), “Renovation/Renaissance — The Art of Liu Kuo-
sung” (National Museum of History, Taiwan, 2015) and others. His
works are collected by various major museums, public and private
institutions as well as private collectors in Hong Kong, China, USA
and world-wide.

Liu is a prolific master who excels in painting landscapes and
scenery. He has created a unique series of paintings of the universe
depicting constellations in the cosmos. He is fond of travelling and
the scenery of places in China, such as Tibet and Zhangjiajie
(Hunan) are his favorite subjects. He is a pioneer and champion of
modern ink painting and he has explored various new techniques
such as torn paper textures, collage, ink and color dabbling, ink
rubbing, ink and color wash and ink and color spray. His free and
vigorous brush work and brilliant color schemes give rise to
uninhibited artistic imagery. He has reached new horizons with his
ink painting and is internationally acclaimed for his distinguished
accomplishments.

# Ink Painting | &7 Hong Kong
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The Overflowing is Not the Moon'’s Color

KEBEFBHEAEIREE F Horizontal scroll, ink and color on paper
57.7 x 94.6 2K cm

JE Provenance
BREEMOFHEEERER

KIAA L ERE

Acquired directly from the artist in 1990
Water, Pine and Stone Retreat Collection

B E Exhibited
[2IEMR ] B8 AT ZEMER o 19926
Liu Guosong, Taipei Fine Arts Museum, 1992.

EHER (BIERER) > B - THEER > 5113 - 881 X8R
HAR - 19908 REIEE « REE - (FHAED  2IBERNEMAIEZ
BR) (Bt EEBMKE) 0 H244 © 2007%F ©

Published in Sullivan, Michael and Chutsing Li, Paintings by Liu Guosong,
p.113. Published by the Taipei Fine Arts Museum, 1990, and Liu, Elaine and
Zhang Mengyi, Yu Zhou Ji Wo Xin: Liu Guosong, Taipei Arttouch, p.244.
Taipei, 2007.
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Z2oH:EH
Dream No. 5: Drifting Flowers
2001

KBROAARERER Vertical scroll, ink and color on paper

175 x 97 K cm

EEN (REE — RNE=H : AEREBE) > 518 BEERTHIR
2003% o

Published in Chu Hing-wah — My Third Page: Dream and Reality, p.18.
Hanart T Z Gallery, Hong Kong, 2003.

(1935 -)

ZHU Xinghua (CHU Hing-wah)

TAER > SEBBERIEL - 19745 BEE B RERINE
BEPEMERFTRERS AR BREBENE - BBME
EHEREEEMRXIFERE - 1995 FEZI AT BEM
BRBNEZESHEZE - BATEBRERULEKEE
REERE (81i7) ©

SAEGETHBEME (ZEHREM  1989) - BBEMR
HEBEMRERE (REEM > 1992) » TN ERBS
(1994) & - HERMEZRER - PEIRENEL  BFEA

B [BREMEFRE | (FBEME - 1972-89)  [HHAE
SMREREFRRE ] (FBEME » 1990) - [HEHA

B — KkBYEKE | (LEFEMEE > 2010) RERZAXES
BE (1988 1993 > 1995) % o

REFEFEAY) - HHAEEE - RFSERKNE - A&
il RAFBREROER - BREZERE28KR - 65
B RFteEmHAY - EBRAS  2TREREE - HA
NETKABREFE  XIFUEFEETESANEREER
RIEHER » B KEEMSH— -

Born in Guangdong, Chu has served as a psychiatric nurse. He
received his art and design certificate from the Extra-mural
Department of The University of Hong Kong in 1974. He is a
member of the Hong Kong Visual Arts Society, Hong Kong
Sculptors Association and Hong Kong Artists Association. Chu was
appointed as the Co-opt member of the Visual Art Committee of
the Hong Kong Arts Development Council in 1995. He is currently
Expert Advisor (Art) of the Leisure and Cultural Services
Department, the Government of HKSAR.

Chu was awarded the “Urban Council Fine Arts Award (Drawing
and Others)” (1989), “Hong Kong Artists” Guild Artist of the Year
Award” (1992), “Fellowship by Asian Cultural Council” (1994), etc.
His works were featured widely in various exhibitions in Hong
Kong, China and overseas, including the “Contemporary Hong
Kong Art Biennial Exhibitions” (Hong Kong Museum of Art, 1972-
89), “Urban Council Fine Arts Award Winners (Drawing and
Others)” (Hong Kong Museum of Art, 1990), “Legacy and
Creations — Ink Art vs Ink Art” (Shanghai Art Museum, 2010) and
many solo exhibitions in Hong Kong (1988, 1993, 1995).

Chu is skilled in depicting modern city life and people. In his early
works, profound melancholy and distorted figures dominate,
reflecting the inner world of patients in a psychiatric hospital. After
retirement, the prevailing mood has become one of energy and
optimism, with charming scenes and bright color tones. City
dwellers, old life in Hong Kong and collective memories of heritage
have become his favorite subjects. His figure paintings are at times
enriched with a touch of romance. He is also fond of writing
calligraphy on his paintings and experimenting with ink gradations
and washes, which are distinctive features that characterize his
unique contribution to the new ink art arena.
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Landscape
2004

KB EALALE Vertical scroll, ink and color on paper
183 x 95 EK cm

IR Provenance
BEEERA
Acquired directly from the artist

BE Exhibited
[BEOKRRE] BEBREXMIBYE - 2004511838 Z12A5H

Visions, The University Museum and Art Gallery, 3 November 2004 -
5 December 2004

PAN Zhenhua (oon chun-wah)

ERAEM © 1955 B1959FBENEMERER GREMNT
ERE)1959FBERE  HBEEXRTRIEERET
E 196121971 FEBFEE - IRERHBE - 1970FREE
P RERIRESESEEZE -EA ST BEEM
EE EEEMRHEEE - BRKBEABRBEMRBER
TEHEEg (B8 BEo

B8

BRGETHEEME (8F — HEHEH - 1985) « HIE
MEREBRBNZ IR - ERTFEZANE [EREE
EMEFER ]| (BBEMAEE - 1972-94) ~ IFEZ X EER
(1982 1990 » 1992 » 1996) * BIEF [BEBEMREAY —
BIRE] (1996) - HIER BB BENE - BEBRBEME
VIR & 18 D FAHEAB RN FAA UL ©

BIRFEEEILK  FRERSERBE - EREAREES
MEBERZME - HAEME - KRR LEZEXGIER
21t BIEEHRE °

Poon Chun-wah was born in Guangzhou. He studied at the
Guangdong University of Technology at which he obtained the
professional degree in architecture in 1959. In the same year, he
settled in Hong Kong. He learnt photography, print-making and oil
painting from 1961 to 1971. Poon studied at the Extra-murals
Department of The Chinese University of Hong Kong in 1970 where
he learnt ink painting from Lui Shou-kwan. He was a member of
the One Art Group, Hong Kong Artists Guild, and Hong Kong
Artists Association. Poon currently serves as an executive member
of the Hong Kong Artists Association and the Chinese Ink Painting
Institute (Hong Kong).

(1936 -)

Poon won an Urban Council Fine Arts Award in the category of
Chinese painting at the Contemporary Hong Kong Art Biennial
exhibition in 1985. He has participated in various exhibitions in
Hong Kong and overseas. His works have been repeatedly selected
for the Contemporary Hong Kong Art Biennial exhibitions,
organized by the Hong Kong Museum of Art (1972 — 94). He was
also represented in various solo exhibitions (1982, 1990, 1992,
1996), including the “Hong Kong Artists Series — Poon Chun-wah”
(1996). His works are collected by the Hong Kong Museum of Art,
Art Museum of The Hong Kong University, various public and
private institutions as well as private collectors.

Poon excels in landscape painting and blends traditional pictorial
composition, ink and brush techniques with architectural
perspectives. His works are noted for their delicate brush work and
subtle color schemes, demonstrating a command of light, shade
and perspective that exudes a refreshing charm and grace.

# Ink Painting | &7 Hong Kong
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ERERZMEHE > 1938FHERXIBEERE - 1957F 0
BERBE - 1961 F 21965 F BB XY ELM - EEL
By o BESBEYEMENERER S8BT ERERHE
PREEBMER - BARBP N AREBEMARMEHE  LE
BEEABEBNRER VL EBRBERER (21 PES
BEeRE FETEHZESKESRE  BEEHEMRS -
FERM O FEZEANERFEH=HESIEMARE
By~ 1998 FEBBEMBREBEMATIE - 2007FEERE
BEIRFRZFAEE - 21961 F B AERERRELEM
BER - 1998F LFEFER » 1998 R 1999F MUK EFE
ZHBREEME [PERTFEXH] BMEE - 200656F
BEMEFNERL+FENRER - ERAF B K
= BONRBEMZREMEBEWE - BIEEBEME - RPEE
fireg ~ EIgETEE - HEAKIBYEE - ZER THERTEE -
ZINEIEMEE « RAKBEEMNEE - =EHanMNENEE - 1ok
REFEREEMEBESZUHE o
TRERFHEBEAREMBMSIABTENTE - BB ILX
WHILIIER  #EeXRiTRZRBIEFEERKER
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(1936 -)

Wong was born in Dongguan, Guangdong Province, China and later
moved with his family to reside in Hong Kong in 1938. He learnt ink
painting from the master Lui Shou-kwan in 1957. He studied art and
design in the United States from 1961 to 1965 and obtained a MFA
degree. Wong has served as Assistant Curator of the City Museum
and Art Gallery, and Principal Lecturer of the School of Design of the
Hong Kong Polytechnic. Currently he serves as an Adjunct Professor
in the Department of Fine Arts, The Chinese University of Hong
Kong, an Honorary Expert Advisor (Art) to the Leisure and Cultural
Services Department of the Government of the HKSAR, a
Committee Member of the Chinese Ink Painting Institute in Beijing,
the Chairman of the Hong Kong Chinese Ink Painting Institute, and
an Advisor to the Hong Kong Artists Association.

Wong was awarded study grant by the John D. Rockefeller Ill Fund
in 1971, the Emeritus Fellowship by the Hong Kong Arts
Development Council in 1998, and a Bronze Bauhinia Star Medal by
the Government of the HKSAR in 2007. He was represented in the
Sao Paulo Biennial of Brazil in 1961, the Shanghai Biennial in 1998,
and the “China: 5,000 Years” presented by the Guggenheim
Museum in New York and in Bilbao in 1998 and 1999 respectively.
In 2006, the Hong Kong Museum of Art presented his major
retrospective exhibition. Wong's works are collected by various major
museums in Hong Kong and overseas, including the Hong Kong
Museum of Art, National Museum of Fine Arts, Beijing, Shanghai Art
Museum, British Museum, Boston Museum of Fine Arts, Art Institute
of Chicago, Cleveland Museum of Art, Asian Art Museum of San
Francisco, Sackler Museum of the Harvard University, and others.

Wong is one of the pioneers who introduced modernism to the
Hong Kong art scene. He is a prolific master commanding a wide
repertoire of subjects, in particular landscapes and cityscapes which
blend design concepts and multi-media elements to create a new
vocabulary and approach new horizons in contemporary ink art.

MENEMR-FAER  BREFAE  MEBRZK -
KiZI o BFPFERSTAFTENALE  BHAMBEELR
RPBHAERBARZR ? MK - EEUHRNE S - B
[ 57 o
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Mox
Autumn River
2008

K BRBMELAEE H Horizontal scroll, ink and color on paper
68.5 x 138.5 3K cm

IR Provenance

BEEEEA
Acquired directly from the artist
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Li Xubai (1940 - )

BIRRE - EREMN e BRTERBBEIEHETELHAER
IWKE = 1979F RBERE - BE (BERM) K (BEFE)
Eim o RIEXHE -

ZERA194FETBBEME (8 — EEEM) - HIE
MEBRARER - PE - AR - FIIESREE > 81 [EX
EREMEFER] (BBEME > 1994 1996) « [MHE
iR EERRE] (BBENEE > 1995) « [HEBEMN
1997 — BAEMERHRE] (b= - BM - 1997) & -

ZREELK BHRR - BER - HEWREKEE - EVE
B EEEE - BARHE  FTEEBNMAFEL  RERF
ReXHl  BR—X -

Li Xubai, original name Shui-hung, was born in Fuzhou. Starting
from the 1960s, he has studied Chinese classical literature and
landscape from Liu Heng. Li settled in Hong Kong in 1979 and has
served as the editor for the art magazines Shoucang Tiandi

(Collectors” World) and Long Yu (Dragon’s Words). He now settles
in the USA.

Li won the Urban Council Fine Arts Award (Painting — Chinese
Media) in 1994. His works have been featured in various exhibitions
in Hong Kong, China, Japan, Singapore and other places, including
"Contemporary Hong Kong Art Biennial Exhibition” (Hong Kong
Museum of Art, 1994, 1996), “Urban Council Fine Arts Award
Winners” (Hong Kong Museum of Art, 1995), and “Hong Kong Art
1997 — Collection of the Hong Kong Museum of Art - Beijing and
Guangzhou, 1997", etc.

Li excels in painting landscapes inspired by various masters of the
Song and Ming dynasties. His works are noted for their dense and
deliberately composed pictorial treatments with mountains and
peaks interspersed with a harmony of waterfalls, streams and
clouds. He is particularly noted for skillful manipulation of empty
and solid spaces as well as light, shade and perspective, with color
contrasts. This is his unique style.

# Ink Painting | &7 Hong Kong
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BEBIE RS
Myriad Peaks and Rapid Stream
2014

K BRBMAEIRE S Horizontal scroll, ink and color on paper

66 x 133 E>K cm

IR Provenance

BEEEEA
Acquired directly from the artist
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Master of The Water, Pine and
Stone Retreat (1943 - )

AABWEEANERBERFE - BEBSE - &% Hugh
Moss » 2~ R ERERR - HEBARBE - MR XHE
B WHAES X BERERBHREINE - Lk
NEEF HBE- A5 AEN - AEE REESE
R M HERENTE  BREASE  FRE
R EEREKREAE  FREREBRENS R
o A B EMEE - ATMHAERALA BT o

EREPREEMANESHRAERE ALK - KES
FERS  FEYSKREZERBEEKEMNES @ BEE
FRE 2N XRBERAMAMUBRDZ - MAERCITEER
MAEBEWR o tEE EUREFNER > G657 & &
R—8 UFRATRZENERNNSEAE  BENEEZH
HEMMSER - ERRIE W -

The Master of The Water, Pine and Stone Retreat was born in
Wimbledon, England, and has been living in Hong Kong for
decades. His original name is Hugh Moss. He is a well-known
connoisseur, antique dealer and scholar and is particularly noted for
his collection of snuff bottles, scholarly arts, painting, calligraphy
and modern art. He has been actively promoting various artists,
such as Wang Jigian (C. C. Wang), Fang Zhaolin, Liu Dan, Liu
Guosong, He Huaishuo, Chen Qikuan and others, bringing them to
a wider audience in the international art market. In the past
decades, he has devoted himself to creating ink paintings. His
works are widely exhibited in Hong Kong and overseas, and are
collected by museums, institutions and private collectors.

His work is informed by his profound knowledge of Chinese
painting and calligraphy and yet he injects his subjects (landscapes,
rocks and woods) with an innovative sensibility at the same time.
His paintings often balance highly imaginative and creative
compositions with brush work which is strongly reminiscent of
classical literati painting. They sometimes include fantastic visions of
subjects hidden in the pictorial compositions, adding another level
to the visual journey. At times, there is even a subtle touch of ironic
humor. He composes poems, or writes other inscriptions in English
on his paintings, thereby combining the arts of poetry, painting and
calligraphy in one work, something often found in the works of
true scholars/artists.

# Ink Painting | &7 Hong Kong
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KEEE

Out of the Incense

2011

KBEFEMAENREH Horizontal scroll, ink on cloud-dragon paper
78 x 141 B3R cm

IR Provenance

BEEEEA
Acquired directly from the artist
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JIN Jiegiang «an «itkeung) (1943 -)

Y RERER - REBEREE A BNEHAZTTHE -
BEABEEL - EZ - 1964FHBEEBSMEMLER
NERE - 1975 FBEXERAEMABYEEF L -

FEKEESE - XE - FENGBEMER=1T/UX » £t
RAESBMBRNTZX > HPREFE1995FE AL ENEE
H=+FCEER - (FRBARSEEBEME BBPUK
2. XEHEHRAMFE  tHtREBESE  ZEREREE
e -~ HEMEHR Copelouzos EMIEEE AN ZEKEFFA
W o

HNERRHERBBHRASHE  BABLHR  MBEE

LtRABRE ENZRECHANGSEES  OFEFEHRNE
o EREREEEMKER - SEREZE  OFRTYH

LB R RER B

Born in Panyu, China, Kan studied traditional Chinese painting with
Leung Pak-yu, Chow Yat-feng and Kan Mei-tin and calligraphy and
seal-carving with Ou Jiangong at an early age. He first exhibited his
work and participated in art competitions in Hong Kong in 1964.
He obtained his PhD degree in Physics at the University of Maryland
in 1975.

Since 1975, Kan has held thirty-eight solo exhibitions at Hong
Kong, China and USA, and has participated in more than eighty
group exhibitions worldwide, including a major 30th Anniversary
Retrospective exhibition at the Taipei Fine Arts Museum. His works
are collected by the Hong Kong Museum of Art, The Chinese
University of Hong Kong, American Embassy in Moscow,
International Monetary Fund, American Association for the
Advancement of Science and Copelouzos Museum in Athens,
Greece, as well as many private and corporate collectors.

His painting has continuously evolved, from early use of traditional
techniques in studies of rural Hong Kong landscapes, through a
personal vocabulary of simplicity and abstraction, and then back to
realism. In recent years, he has embarked on paintings of swirling
water and waterfalls. His treatments are realistic, but often border
on abstract visions. In calligraphy, he has established an
individualistic style. In recent years, he also works on installations
incorporating his calligraphy.

ERZNERUXS)IMEMENBRRTINEEZ— &
MEFBEBFRORAORAZH - EFREEHADRBES
¥ BAFRFEHIENET - FEERBEBRNRNXKE
BHOIESRE RGN AIR - ARG REE K
NREER - FEEE 8

SIBRIE - BUREEH  MARMK - MEXEE?
RETLBFERMEERENOE -
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BARttha
White Water LXXV
2011

K BRBMAEIRE S Horizontal scroll, ink and color on paper
89 x 174 [E>K cm

IR Provenance

BEEEEA
Acquired directly from the artist
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HE Baili (1o rak-lee) (1945 - )

EREM - FRENBEES - dREN  AHEE BXX
HEIRAMBEDS - BATBXHAISES -

ARERERESE AEREBRNIZEEZMEREREL
BIENBES LEMERMER (1994)  [FE=THE
HtRAEREER] (NMERZABELEXEYE > 1997)
Lo 015 FBELTBERAETHFE  RNEBAHEY
(BE2CE —THEMNE - 26 -ER) BR °2015F
REBRN [EE8E  EELTSE — BREHEMA
HER |- EmABBRIINZEENEREEFIFAA FTUE -
QMR (MEEEE) . (MEE)REEE) . (BEE
Y- (EEBHE) (RZ2HR) (BEEFI) Kk (E2

N

ZE) e

AREE LK EHE  BRIABRER  XEBARAKE
BERMt URBSEEEERZLKER -LREZCHE -
MEMPE - HBRI AR LK ] —IREFRER LK
R BIREEAEE -

Born in Guangzhou and then moved to Hong Kong, he was
brought up in a literati family and has developed his fond interest in
painting and calligraphy. He studied with Chao Shao’an, a well-
known master of the Lingnan School of Painting. Currently he is the
founding executive member of the Hong Kong Artists Association.

A

Ho's works have been widely exhibited in various museums and
galleries in Hong Kong, Taiwan and overseas, including a solo
exhibition at the Taiwan Museum of Art (1994), “Masterpieces of
20th Century Chinese Painting” (Royal Ontario Museum, Canada,
1997) and many others. In 2015, the Christie’s Auction House in
Hong Kong invited him for presentation of his solo exhibition “The
Spirit of Brush and Ink — Recent Works by Ho Pak-lee”. In 2015, he
presented the exhibition “Meandering Through Art in Nature — An
Exhibition of Paintings in Celebration of the 70th Birthday of Master
He Baili” in Hong Kong. His works are collected by various museums,
institutions and collectors in Hong Kong and overseas. He has also
published a number of painting catalogues, including Paintings by Ho
Pak-lee, Works and Fan Paintings by Ho Pak-lee, The Vision of Ho
Pak-lee, The Unbound Horizons of Ho Pak-lee, Impression of Beauty,
Hong Kong Sceneries by Ho Pak-lee and The Spirit of Brush and Ink.

Ho excels in painting landscapes and flowers with washes and
splashes of ink and color. His landscapes are noted for their skillful
mastery of layers of light and ink, tonal color gradations,
transmutation of spaces, fluent brushwork and rich ink splashes
which convey the essence of the landscapes. His flower painting is
noted for its bright color scheme, with touches of realism and
gracefulness. He established the unique style of “Landscapes of the
Ho School” which has enriched the realm of Lingnan School of
Chinese Painting.

ZER  RMNEARZERFER 2MAEEIE  BEX
SRIE [ARWLK] 2 RRY - TEBHE o RIBINF -
BEEEAZLES  ERRBELTERFHF R @8E L
FKERT  BREZE - MEUMKEREEEEFH S5HE
BLMEF2AEZCET  KAEE X 8BELZEF -

[EMBERNE ] BRMEE—Ft -
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(EIWLENR) #&F212
Mount Huang Series — No. 12

Ik BHEA B Hanging scroll, ink on paper
92 x91.5 K cm

SR Provenance
BREERA
Acquired directly from the artist
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LIANG Juting «eunc kui-ting)

EREM - 1964AFEREREE  UBEBEBEBPUKRER
INRIEIEM R ERETRIE © 19758 19900FE REFTBEITE
PR AR RETE P AT BED  1980F EH R A Bl H¥ IE /3R 5152
BT o RARER L ERBEXRER (1) REBEER
FTERRE o

RREENBEEME (8 — "EEM) (1975) - BB
TRBEEEFEFE (1981) TREMBRERREBRE
(1999) - BEEFFITHEMBLEHE (2014) - HERE
ZREB  PEREINRYE B ERETEEMEER]
(BEBEMEE » 1975-77 0 1981 » 1992) ~ [BBEMRE
H — REFE] (1993) « [HFEEHR — REEM| (FEX
{L1EYEE > 2001) ~ [REZEER| (FEKRKEBXNEY
g8 > 2005) ~ [RE#ZE — sIRBRE 5| (BBEHE
2015) &

REER—NEZTULEMK  RIEKEE - RE -AS B
2 HEBAME BBEESTATEZEHAIEE c FFRFUE
BN~ 85 - £EHKERS > BILIEASR - HHSE - AX
TERLE—IE - IR -

(1945 -)

Born in Guangzhou, Leung learnt painting with Lui Shou-kwan in
1964 and later studied art and design at the Department of Extra-
mural Studies of The Chinese University of Hong Kong. He was a
part-time lecturer at the Swire School of Design at the Hong Kong
Polytechnic University from 1975-1990 and co-founded the
Chingying Institute of Visual Arts Design School with his associates
in 1980. Currently, he is an Expert Advisor (Art) of the Leisure and
Cultural Services Department, the Government of the HKSAR and
Principal and Director of Academic Affairs of Hong Kong Chingying
Institute of Visual Arts (Honorary).

Leung was awarded “Urban Council Fine Arts Awards (painting —
western materials)” (1975), “Hong Kong Ten Outstanding Young
Persons Award” (1981), “Hong Kong Arts Development Council
Fellowship for Artistic Development” (1999) and Medal of Honor of
the Government of the HKSAR (2014). His works have been widely
exhibited in Hong Kong, China and overseas, including
“Contemporary Hong Kong Art Biennial Exhibition” (Hong Kong
Museum of Art, 1975-77, 1981, 1992), “Hong Kong Artist Series:
Liang Juting” (1993), “Impressed Dimensions: The Art of
Printmaking” (2001), a solo exhibition at The University of Hong
Kong’s University Museum and Art Gallery (2005), and “Geometry
of the Spirit — 50 Years of Leung Kui-ting” (Hanart TZ Gallery, Hong
Kong, 2015).

Leung is a prolific artist who excels in ink painting, printmaking,
western painting, sculpture and installation. In integrating elements
of the east and the west, he has developed a unique style. In recent
years, he has embarked on a new exploration by blending
transferred landscape images, digital media, installation and ink art.
This has given a new vision and a distinctive style to his portrayals
of landscapes and cityscapes.

—mBERESEA - KRWEE o L [#EH — [ FXNKRE
RE K28 B [MABZRX  WRIBERH | &
FANTRIMERE > MAERAERES o [#EE ] [P
R Z—EEHNEBERE - EARAELKZE S8
MREXERBPITERRE S » BB HRAT o K2
BEENEEEER  EENAREEEEREEERY
B o FEBM [HI] B EETRRIFRZEENERE
& MRAOCERERG EERSELE - KREEH -
BB - RIREE > RAHHA o
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EE - - LA

Roaming Vision, Imageries beyond the Real and the Spiritual,
Mountains and Rocks

2013 -2014

Ik BERBALAILE Hanging scroll, ink and color on paper
137 x 135 E3K cm

IR Provenance

BEEEEA
Acquired directly from the artist



LIN Hukui wam wu-tui

EREREEGH - FFEXNEE - RRAEBJF LK H
BREANEEERAMBEDSHIEMT - BE [HEEMKG
288 - NIERTEER -

B1978%i  MRKBEF - B - B - E - F-H B~
B mE X MEETER - FRAEYE -
HMARBRAAWE - EFEFILRDEEME - BREE

(1945 -)

BFREHD ~ FIKE X EYE « RN REEYE - PE
IREMEEBEFIRELDE BB EYE - FBHUKRE
RAREEE BENRAZEEES - EREFFERE
(R - #52) Ok 2%R) - (WHEFERER)
HEERE) R (MREER) FHNE -
MOHEERIES - B - BASE  EERLEER EREREYR
MAEREEE - HHENRERE RePHBRRE - REFFEE
B ERGERESIRERZE - FRE&EM TEBREARE
EERES B9 - BERER T B -

Lam Wu-fui was born in Jieyang, Guangdong. After graduated
from an art academy, Lam became a pupil of the renowned master
Leung Pak-yu. He later studied with Chao Shao’an, a master of the
Lingnan School of Chinese Painting. Currently he serves as a
member of the China Artists Association and a guest painter of the
Shenzhen Painting Academy.

He has held solo exhibitions in Hong Kong, Mainland China,
Taiwan, Singapore, Malaysia, Japan, Korea, Australia, New Zealand,
England, Germany, America and Canada since 1978. His works are
collected by various museums, institutions and private collectors,
including the National Museum of Fine Art, Beijing, Guangdong
Museum of Arts, Shenzhen Painting Academy, Shantou Museum of
Culture, Chengfeng Museum of Fine Arts, Zhuhai, Taichung
Cultural Centre, Taiwan, Australian-Chinese Museum, Australia,
Office of the Commissioner of the Ministry of Foreign Affairs of the
PRC in the HKSAR, the Hong Kong Heritage Museum, The Chinese
University of Hong Kong and her library, and the library of the Hong
Kong University of Science and Technology, etc. His published
catalogues include Drawing Goldfish and Carps, Drawing Sea Fish
and Tropical Fish, Selected Works of Lam Wu Fui, Works of Lam Wu
Fui, Paintings of Lam Wu Fui etc. in nine volumes.

Lam Wu-fui is a prolific painter skilled in depicting flowers, animals,
fish and birds. He fully captures the liveliness and spirit of natural
subjects with his consummate use of a spontaneous and free brush
style and bright and subtle color tones which exhibit touches of
lyricism. His works not only show the stylistic essence of the
Lingnan School of Chinese painting but at the same time reveal his
personal style, which stands out in the realm of contemporary ink
painting of birds, animals and fish.

YoF — MEEHE - tmE RERR -
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Six Monkeys
2014

K BRBMAEIRE S Horizontal scroll, ink and color on paper
66 x 133 [E>K cm

SR Provenance
BEEEEA
Acquired directly from the artist
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WAN Qingli

BRFAREBE - PREMBREEMELEL - PEEREL -
XEHEBEHAZEEE L - EEBLRER - FEEWRE
Bt~ XEIWABEMIEYE - 1989F BREBREBEHN
TEF  HEHEEEBSEARBRBEWMRAE - BEH
K- REXE REBANEENLBERER -

BREE [REAZMBRMEREDRHRE] (2005) °
EREEZNER LR - XESHEBERT - XERPRE
H o ERmBPEIEME - WEEYE - TRk - BREMN
8~ BBRE - BB EWERFAFTUGHE -

BREZEILK BIEES - AY BREEHN  FITE
E o HERFERSE 2BEFR - FREFH AR IR
RERESFEFMA LR BRI - HARDRE °

(1945 -)

Wan learnt painting from Li Keran. He obtained a BA and MFA
degree from the Central Academy of Fine Arts, China and a MA
and PhD degree from the University of Kansas, USA. He worked at
the Beijing Painting Academy, the Research Institute of Chinese
Painting and Nelson-Atkins Art Museum, USA. He taught at The
University of Hong Kong for seventeen years from 1989, and was
then appointed the Founding Director and Chair Professor of the
Academy of Visual Arts, Hong Kong Baptist University. He now lives
in the USA and is a leading international scholar in art history and a
renowned painter.

Wan was a winner of “Wu Zuren International Art Award for
Distinguished Achievement in Art History and Theory” (2005). His
works were widely exhibited in over eleven solo exhibitions in Hong
Kong, Beijing and USA. His works are collected by China National
Art Museum, Palace Museum, Beijing, Zhongnanhai, Hong Kong
Museum of Art, Hong Kong Heritage Museum, The University of
Hong Kong and private collectors.

Wan excels in painting landscapes, birds, flowers, figures, fruit and
vegetables, as well as in calligraphy. His brush strokes are dynamic,
vigorous and unrestrained and he is fond of using dense ink tones.
Embedded with irony and paradox and reflecting the absurdity of
life and society, his works often prompt us to reflect deeply on life.

HERRAL EHEETOMER  BEEGMREE
REARER  LERE  RERRRBHEMNEKEE
EXNR ERAEREHRE  BIEKXEOOFAMR
RELSNEFLED  hEREE AN —IHEE -

BEREHER
The Secluded Hermitage of Huang Gongwang
K EBRR U AN 3

Hanging scroll, ink and color on paper
140 x 72 K cm

&R Provenance
BEEEERA
Acquired directly from the artist

# Ink Painting | &7 Hong Kong
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BEEER
The Majestic Mount Hua
2014

KBALAENE— % A pair of vertical scrolls, ink on paper
08 Fach 180 x 68 K cm
SR Provenance

BREERA

Acquired directly from the artist

RE Exhibited

EHZEER, 2014F11826 B- 12898, BBHRELE -

Solo Exhibition of Wong Hau-kwei, Jao Tsung-I Academy, Hong Kong.
26 November — 9 December, 2014

EBR (PEEZ2SRMERE) > H104 - AREMEME - 2015F K
(mEft — &ZE) > B21 - EEFIT 20155

WANG Xiaokui wone Hau-kwei)

HREE - 1969FERER LBHTEHBARERMEA - 705
REEZEFLEBRE - 1978FBEEB - I FYIER
BESEMR BATHEESEE - GRN [HEEREMNE
FR2001] BEFR - [AEAEREMEFR2009] &
[BRENREME2012] EFEMRE > WMAEFEREE
KERRBEENR  URR [EAEZEER] (1999)
MIETEZEER] (2004) BEFE - ERIGHNERD
ZERBEPREL - ERATPBEENE - HBEME - FYIE
BT ~ SHRIIBEIL B ENMEE » PRS2 RAABE

EXESE LK -HTEAS  BTEER) M - HEREEE
ERXmER  XEBANAEENEREL  EEBRANZEM
& WLSEEMuBIRREMR  FmFREEESEEMN
AEEE - RIRIBE - BREFEEREY -

Born in Chongging, Wong graduated from the China Textile
University, Shanghai in 1969. He studied painting with Wang
Zhou in the 1970s and moved to Hong Kong in 1978. He was a
visiting artist at the Shenzhen Fine Art Institute and is currently a
committee member of Chinese Painting Institute. He has received
many awards including “Hong Kong Art Biennial Exhibition —
Prize of Excellence” (Hong Kong Museum of Art, 2001), “Hong
Kong Contemporary Art Biennial Award” (Hong Kong Museum
of Art, 2009), “Hong Kong Contemporary Art Awards —
Achievement Award” (2012), and twice received a
commendation certificate from the Secretary for Home Affairs of
the HKSAR. He has also received merit prize of “The 9th and
10th National Exhibition of Fine Arts, China” (1999, 2004). His
works were exhibited in numerous joint and solo exhibitions in
Hong Kong, China and overseas and are collected by China
National Museum of Fine Arts, Hong Kong Museum of Art,
Shenzhen Fine Art Institute, Guan Shanyue Art Museum,
Shenzhen, Chinese Painting Institute and private collectors.

(1946 -)

N
@ )

%

Wong excels in painting landscapes and cityscapes, and occasionally
paints fruits and vegetables. He is skilled at modulating ink and
color tones and in varying light as well as solid and void elements to
create pictorial compositions with perspective and a sense of space.
He also changes the location of his seals to enhance visual impact.
His works sometimes carry a touch of ironic humor and social
awareness, conveying a strong feeling of modernity.

BEZMREMAEREARTENEARE - RASEAERE
TRNEFEE  TRNEHEE - TRANED  TRNEF
i FTRINEBRE  FRINBE  RAETRASEBLS B
A BRAMEHEBATE MR o REFEH - BAERY -
t+HFR RBEREBERLETE  EFLEHRELE it
MVRIESERRFATE - M ARRERE - BISERNEE  EE
ERMEMEFDRRMAE - ALt - NERESETREE
B BARRS -

BRELZEEFRENMEA - MISEERERNRITA
% RRBRMORNEENEMEES  ECXARE -
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OU Dawei ©ou pa-wei) (1947 -)
EREMN  EBHERFEBTELINREZ c ENEBPNKRES
MERMTRBE EBAREBEEXEBSER [ EEERE]

Bif - BRABRBEERCEHRZERER (21) - BH
Hﬁ (BARBEE) &5 - EEKRS (RBEMH) - (R
Iy £

EXZEZEREE B [MEBAERME] (% 1989K
EZIEEB > 1998) BHABEMREE (FEEMERR
1998) & - HERZIARES - FEREBIINEL » BFEA

BEZX [BEREEBEMEER] (FBEME > 1981-94) »
[MBE2MREREEERE ] (BEEMEE > 1990)  [&H
BEMNRZRY  BAA] (1996) » [RHE® — BAAKE
mE] (2013) &

BRXFRELE % 52 RESREHER HLUKEA

ey $
e o HERHEGREHNFRRREE
R %ﬁﬁ&ﬁ'ﬁﬁiﬁﬂ’]ﬁ%ﬁ o RAMEARE
AT B — XA -

BEEMERERRL - BIEEALI0EHY
53 ERTEES
RS E

20K
Album of Feelings from My Heart
2011

KEBREBEAM GIE—E  WKktEREELEH)

Album (1 title page, 7 pages of landscape paintings and 5 pages of
calligraphy), ink and color on paper

5 Fach page: 32 x43 E>K cm

SR Provenance
BREEERA
Acquired directly from the artist
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Born in Guangzhou, Ou studied Chinese calligraphy and seal carving
with renowned artist and scholar Wu Zifu. He was a part-time
lecturer in the Department of Fine Arts at The Chinese University of
Hong Kong and a lecturer of the Diploma in Chinese Calligraphy
programme at the School of Professional and Continuing Education,
The University of Hong Kong. Currently, he is an Expert Advisor (Art)
of the Leisure and Cultural Services Department, the Government of
the HKSAR. His publications include the Selected Seal by Ou Da
Wei series, Flowing from the Inkwell, and Realm of Black and Red
— Selected Brushwork by Ou Da Wei.

Ou has received numerous awards including “Urban Council Fine
Arts Award” (Calligraphy, 1989 and Seal Carving, 1998) and the
“Award for Artistic Development” (Hong Kong Arts Development
Council, 1998). His works have been selected many times into the
“Contemporary Hong Kong Art Biennial Exhibition” (Hong Kong
Museum of Art, 1981-94) and have been showcased in numerous
exhibitions in Hong Kong, China and overseas, such as the “Urban
Council Fine Arts Awards Winners Exhibition” (Hong Kong Museum
of Art, 1990), “Hong Kong Artists Series: Ou Da Wei” (1996) and
"Ink is Color — The Art of Ou Da-wei” (2013).

Ou has a profound knowledge of traditional Chinese art, and is
prolific in Chinese painting, calligraphy and seal carving. His
landscape paintings are infused with solemnity and solidity,
displaying tonal gradations of ink. The dry and wet brush work has
dynamism and vibrancy. His works are characterized by exemplary
pictorial treatments of mountains, mist and streams. He has
mastered various calligraphic styles such as seal, clerical, running
and cursive scripts which show heroic vigor, archaic flavor and
spontaneity of execution. Ou has also created his own style of seal-
carving by manipulating different structures and strokes in the
engraved or relief style.

RENPENERERBATRE - HHNESREER - BER
BHE E—ACEKRNWABMEREE IR ERNESD -
BUtMEOmm - ERAW - EUEEMILOKAER § Bk
2 E2 KEROER F2AMEEREESZE -
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B E M E

Police in Action

KBEAEMREE S Vertical scroll, ink on paper
217 X 114 EK cm

SR Provenance
BREERA
Acquired directly from the artist

SHEN Ping (1947 -)

AR 2 1974F AEHNTI XM BEREREEBI - TH
REEESE ~ BRAKFEHIR - 1980FRBERE - EEPEIEM
Ring (F8) 23 EBXMRBEREE - EBKEE
MEEER EBABEXRECERREBRESMHLE
MREEME - T EREZREMRE -
ARERBSRAEZEXRE 2B - BEER - ER
BREMEFRE - FmABTHEXNE - FBEME T8
MALBYE - BBAEXME ENZESSRSEHBN
DVNGIL

MEREKEE - HE - k¥ - EHE  ZH BYS5 Fn
BMEEZ T - IFlEE - ZERHBE - HES LK
BHSBEIRERAR PERES  BREE - AR
B ReHE  ROKRAEMENRNEESBNBEANA
RS ©

Born in Beijing, Shen entered the Zhejiang Academy of Fine Arts in
1974 to study comic production and was trained by professors Gu
Shengyue and Xu Yongxiang. He moved to Hong Kong in 1980.
He has served in various positions including executive member of
the China Artists Association (Hong Kong), vice-president of the
Hong Kong Artists Association, chairman of the Hong Kong
Watercolor Research Society, and tutor of art courses at the School
of Professional and Continuing Education, The University of Hong
Kong and the Hong Kong Visual Arts Centre, etc. Shen also curates
exhibitions from time to time.

Shen’s works have been exhibited in various national fine art
exhibitions, gouache exhibitions and national watercolor exhibitions
in China, and the Contemporary Hong Kong Art Biennial
exhibitions. His works are collected by the National Art Museum of
China, Hong Kong Museum of Art, Hong Kong Heritage Museum,
University Museum and Art Gallery of The University of Hong Kong,
Philippe Charriol Foundation, as well as various institutions and
private collectors.

Shen is a prolific artist who excels in ink painting, oil painting,
watercolor, gouache, sketches and photography, among others. He
is fond of travelling and makes a lot of sketches of what he has seen
and encountered during his travels. He is particularly skilled at
painting landscapes, cityscapes, figures of common people and
ethnic groups in a realistic and lively manner. Using a dense ink tone
and bright colors, he captures the subjects in real life situations and
expresses the inherent emotions of the figures in his portrayals.

DERAREELE  FFERATHEERE  ETEER
BB CHAZTHF - ZEFENMEL - HENLEET
¥ FEEROL  REFRPESTRERBEEER
EE - RRNRE  HEFREE EANELNEE -
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Tianchi (rien-chi (1949 -)

REGFRM  EREM - ERPEBERRHMMEAN ©
1965 FHEEREEE - 1981 FBEEHB - 1986F Gt
EE - BEEMTWRERHEAS

KtR 1996 [HRBENE] (9% — BEEM)
HERBREERTEZARY B ERETBEMNESF
B (BBEM8E > 1983 1987 » 1994 » 1996) + [HBE
T F 5« K] (1996) & o

RtEEILIk R - 8% XFFER  -HEXERE
B BEER XERAARHEEBERENR  #UKRE
BERNER 2P EETRHREUR - AFRMWITEFKX
SEE UMERE -

Born in Suzhou, Tien’s original name is Weng Tien-chi. He is a
descendent of the renowned Chinese painter Wu Hufan and
studied Chinese painting with Pan Tianshou in 1965. In 1981, he

migrated to Hong Kong and in 1986, he studied western art with
the well-known art critic Name Stem in France.

In 1996, he was awarded the “Urban Council Fine Arts Award
(Painting — Chinese Media)”. His works were exhibited many times
in Hong Kong and China, including “Contemporary Hong Kong Art
Biennial Exhibition” (Hong Kong Museum of Art, 1983, 1987,
1994, 1996), and “"Hong Kong Artist Series: Tien Chi” (Hong Kong
Museum of Art, 1996).

Tien-chi excels in painting landscapes, birds, flowers and animals,
and is fond of creating large paintings. His brush strokes are bold
and unrestrained, with splashes of dark ink layering the paper. He is
skilled in using black and white in contrast and in manipulating void
and solid spaces. Objects faintly appear in light and shadow,
creating special visual effects. In recent years, as a new direction he
has started experimenting with ink installations.

# Ink Painting | &7 Hong Kong
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Wild Eagle

KBHARL RS Large square scroll, ink on paper

62 x 62 [E>K cm

IR Provenance

BREEERA

Acquired directly from the artist



TILERS - T —=H

Infinite Scenery through a Pavilion

2004

Ik B EHE AL E Hanging scroll, ink and color on paper
130 x 66 EK cm

R Provenance

BREERA
Acquired directly from the artist

EHR (R - 895) 0 H12,13,24 o FEE [EBE47] HhfR > 2010F o
Published in The Garden of Joy, pp.12, 13, 24. Published by Art in Hong

Kong, Sino Group, 2010

ZHANG Yayan (ucian. v. cHEUNG) (1950 -)

AR DEBESB - 1970FE R EEMRBELHE -
BRBRFNEEE X R EN o 1979F BEsER KENR =R
BHEE - BREEN REBOEBREXRMEE B
BRI RERRE (M) FE (EEWE) R1996F H
i ° 200522008 F I BB EMABRELMBRZEZS -

REKBEFRTARERRSHSEEEHE - FRAEYE
FOMA T REBUGHE - n BEHRAFTEEHER > BAAR
BERATREAEE Sumitomo-Ritz Carlton B JE S #EE
2 oHSHEPAHEMERGEEZTARTBHBATRE
Bin T RERIEEE -

RECESEWLK R - BHRBE . ARZE - AI5FE -
HESMY  REKE - EFXF@ETAXERRS @2
HESHENMENREE -

Born in Macau, Cheung settled in Hong Kong at an early age. In
the 1970s she studied drawing and oil painting under late professor
Chen Shou Soo and further studied language and fine art in Italy.
In 1979 she studied Chinese painting with late Yang Shanshen, a
master of the Lingnan School of Chinese painting. Other than
painting, Cheung also devotes herself to promote children’s art and
literature, and was the editor and initiator of Ming Pao Children’s
Weekly. She assisted in the children journal Mingpao Weekly. Her
publication The Secrets of Children’s Painting was published in
1996. From 2005 to 2008, Cheung served as a member of the
Advisory Board for Visual Studies of The Lingnan University.

Cheung has held fifteen solo exhibitions and has participated in
numerous group exhibitions. Her works are collected by various
museums, public and private collections. She was also
commissioned to produce various works by the Hong Kong Land
Holdings Ltd, Seibu Group-Seibu Department Store and the
Sumitomo-Ritz Carlton Hotel, Japan. Her public art projects include
the creation of large glass mosaic murals for the MTR Corporation,
Hong Kong, and Shui-On Land, Shanghai.

Cheung is prolific painter who excels in landscapes, flowers, birds
and cityscapes and employs various styles and different imagery.
Her brush work is noted for its delicacy and elegance, and for its
subtle color schemes. In recent years, she has explored a new
direction, rendering cityscapes and city life with a sense of social
awareness and modernity.

(8% ] B=

BSESH  BRAEFR - HAZF -

EREBEE —EAHE  HEFTRES  AIREEEARN
o BEERMEE—EEENVE  BRER S -
FHERF - EEFF—F  FHARABEGHES
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FENG Yongjl (Raymond FUNG Wing-kee) (1952 -)

ERER - REREFRBMXREREMN - BREATEPX
RERESREFIR AANNLEEERRRESEZR
B - BEBEBEESEE BRI EBYEERER
(81f) RBYEEESEE BLELEEHEHRNEEEER
8 - BREZFRTHXN-—BREBUTERNXE X2
B (REMPRBE) - (BBEFRE) - (BBEE)-
(REXR) Rk (BimKziK) SEBNHBFRRE - T2
(EEBE) NERER -

BRI FEEBTAREEFRIERTBEEMES
ZBERTR  WERABZEXMERR - ERBBEMN
BERREBRITEFRE - 2008F RRBEHKRE [ i
BER] 201N FARBESE BT AELRTORERZS
EBATHL - BRELREARD  -BR - 4bx - big - 0#
R BRSHERMER - HEFEASBEREREIESR
FE=m oM - PRI - SR - HBXMm
8~ BB AREBXME - BECEWEEE -
BREEILK - LEEFBRES - AERIEBEASYHEY
S - BHEVKSREMNE - ERA—8 > WIEXY BZE
Bt BENR  EBREMAZ  ZHEREEEMRE > TE
E—EEBBERNEREMER -

Born in Hong Kong, Raymond Fung is a renowned artist and
architect in Hong Kong. Fung is currently the Adjunct Professor in
the School of Architecture, The Chinese University of Hong Kong,
Development Committee Member of the West Kowloon Cultural
District Authority, Co-opt member of the Harbourfront Commission,
member of the Art Museums Panel and Expert Advisor (Art) of the
Leisure and Cultural Services Department, the Government of the
HKSAR, and Member of Advisory Committee on Revitalization of
Historic Buildings. Fung has published over 100 articles on urban
architecture and has co-authored: The Story of Space, A Century of
HK Architecture, In Love with Architecture, In Search of HK Art and
Taste Taipei. He is also a columnist on the ET Net.

Fung was a recipient of the award Hong Kong Ten Outstanding
Young Persons in 1990 and has won five Hong Kong Institute of
Architecture Annual Awards. His works have been selected in China
National Art Exhibition, Hong Kong Contemporary Art Biennial and
Hong Kong Designers Association’s Asia Design Awards exhibitions
multiple times. In 2008, he received the Certificate of
Commendation from Home Affairs Bureau of the HKSAR for his
outstanding achievements in the promotion of arts and culture in
Hong Kong. In 2011, he was awarded Hong Kong Ten Outstanding
Designers and was also appointed Justice of the Peace. Fung’s
works were exhibited extensively in New York, Paris, Beijing,
Shanghai, Avignon and Hong Kong. His works are widely collected
by international corporations and museums including Asian Art
Museum of San Francisco, National Art Museum of China,
Shanghai Art Museum, Hong Kong Museum of Art, University
Museum and Art Gallery, The University of Hong Kong and Hong
Kong Heritage Museum.

Fung excels in painting landscapes, in particular the scenery of
Hong Kong, and cityscapes. Inspired by natural scenery, he imbues
his pictorial subjects with realism and lyricism. His works are
characterized by tonal gradations of ink merging with rich color
schemes and manipulation of light and shade, as well as void and
solid spaces. He conveys temporal and spatial changes through his
free brush work and skillful treatment of pictorial composition.
Fung’s landscape works are imbued with a strong personal passion
for Hong Kong and a spirit of modernity.

TR HEEBHPXAZENHEE  FREEAZTEINNS
B WAFES - KAFR - BAZERECE -
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Tolo Harbor
2012

Ik BEREALAFEIEER S Horizontal scroll, ink and color on paper
61 x 244 JE>K cm

IR Provenance

BREERA
Acquired directly from the artist
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GAO Xingjuan (Kassia KO)

SRAEI190FREBENEBIETERERRTR » 20085
TEREBBARBEEEBSHR W PELE R - BERISER
HEKEE - 2013FB2RMNEREFAKRBNEBEN
BIREWcBMELTRE - BABBRRKEZSEEE
TEEEEES -

ERUEEFEFEABMET X/ EREERMNERZAEAN
REEBMREL @ BASBEE @ BOKSERBEEBEMF
LDEFWE BRKESEEBEARENERIFEEBHE
25 B MRE X ABEE] 2BERE - £20145FFE
BEFKESTH [E5FH] KEAREIEHZBRHEHAK
E2RE, REAEFBEUVEHLETH (R - ¥ — SHERE
AKEBEMER - EmEES M [HBDEH2014] & [Art
Central 2015 - AFEEEEREXLERTH [2FF
W WTENRETER o

(1952 -)

BEREIKEBAE  ERBERE  EAZRTARKR

REMEML - tiBRLIRR - BT RE - UBWKRRF
% BRNEREBREEARTRENTEE/L  BHTHE
mERBRNLEHEIE -

Ko graduated from the Department of Industrial Design at the
Hong Kong Polytechnic in the 1980s. She studied with the ink
painter Hung Hoi and obtained a Diploma in Chinese Painting from
School of Professional and Continuous Education, The University of
Hong Kong in 2008, and was awarded Master of Fine Art by the
RMIT University of Melbourne in conjunction with the Hong Kong
Art School in 2013. Currently Ko is the Vice Chairman of Modern
Ink Painting Society Hong Kong and member of Chinese Ink
Painting Institute Hong Kong.

Her Ma Wan thesis project was shown in RMIT Gallery, RMIT
University, Melbourne, Australia, and some of her works are
collected by the Chairman of Hong Kong Art Centre. Ko
participated in the production of the TV series: The Story of Hong
Kong, Ma Wan Village, RTHK, Hong Kong. In 2014, she was invited
to teach ink painting in the Master Workshop of the Young Artists

# Ink Painting | &7 Hong Kong



Development Foundation hosted by the Fong’s Foundation, Hong
Kong. She curated the “Imprint- Kassia Ko Solo Ink Painting
Exhibition” at the Hong Kong Cultural Centre, and her works were
exhibited in the Fine Art Asia Hong Kong, 2014 and Art Central
Hong Kong, 2015. Recently, Ko curated the exhibition “Young
Artists Development: Cityscape Impression Ink Painting by Kassia Ko
and Students” at the Jao Tsung-l Academy of Culture.

Devoted to ink painting, Ko is inspired by nature and life. She is
fond of using the format of panels or screens to capture the
changes and momentum of time and place. Her favorite subjects
include landscapes and cityscapes, and she manipulates the use of
light and shade to captures the passage of time with realistic and
personal imagery. Her works are also enriched with a spirit of
modernity and care for society.

- HRY  URBEXENEMRRZF L - BRNERER
HEZA PN TEEL » HKSRCBREEE B -

-2
Through the Haze
2014

K BULAE NG J\IE Set of eight vertical scrolls, ink on paper
518 Each 118.5x 30.5 E3K cm

IR Provenance

BEEEERA

Acquired directly from the artist

EHRN CR%)  BERAKSBERDRHAMR - 20155

Published in Imprint. Published by Hong Kong Modern Ink Painting Society
Company Limited, 2015
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MA Dawei (a pa-wei) (1954 -)
EREM - REBERE  AZF L NFER - EExKEZ

R o BRWEAREN L+ FRE > FEEREERRFELLE
BRE EREBES  RF - BMIRFELERTESKX
S2EREFENREE  BEBEERNSUBEERMMETAIR
RICE - BTES - 1991 FERBPUKRERINESER
WAKEBIR - LT EREBA (BXHER) AHERE—ItS
RELRARNE - BAPEENRHEEE - HEXHA
288 THEESEBUER -

ERBAE [EA- -+ T-E2EERBREEFE]
[EREBAKBEKXRE] (2006) - [KBEHEE — FII
#HKBERRE] (2008 » 2009 + 2014) ~ [FENEFYIE
BMAEBEFR | L - UAREABBEMNESE [2006R
E NSRRIy BB | REBA o
FEABEK -HHMEBE BRRE X TEEEHRE
EEAERD -HBEFERBOYE [BE ] BEREXNRIF 2
{6 BESHEMEIURNARSE A FHELHAEMBENR
R EARRBILKERRED - HIERBRESEHEM - UE
RFEZNBIEFHZRE  AAEBA@E -

lEAEERY  ERAEZ—
Polygon-shaped Jointed Rock Columns
2010

KB ARENEEE S Vertical scroll, ink on paper
140 x 70 [E>K cm

R Provenance

BEMEERA
Acquired directly from the artist

EHR (MEERFEESE  FEHE  FERTEZAEME) 5=
(BEABEZABME)  B109 - FERE - RINER BRI - 2013F

Born in Guangzhou, Ma’s father, Ma Guochuan is a famous scholar
in archaic scripts, calligrapher and seal carver. Apart from family
training, Ma learnt seal script from the famous Chinese calligrapher
Wu Zifu, traditional ink painting and Lingnan ink painting skills
from renowned painters Li Xiongcai, Wu Hao and Chen Zixi. He
was also acquainted with Chinese painting masters including Li
Keran, Song Wenzhi and Cheng Shifa. In 1991, he received Chinese
Landscape Painting Diploma from The School of Continuing
Education of The Chinese University of Hong Kong. In the 1990s,
he began writing autobiographies and articles on masters of
Chinese art in the monthly journal Hanmo. Currently, he is member
of China Artists Association, founding member of Hong Kong
Artists Association and Secretary of Chinese Ink Painting Society
Hong Kong.

Ma's works have been selected into the 9th, 10th and 12th
Exhibition of Works of Overseas Chinese of Hong Kong, Macau and
Taiwan in the National Fine Arts Exhibition, China, “Contemporary
Hong Kong Ink Paintings Exhibition 2006", “Ink of Two Cities —
Shenzhen and Hong Kong Metropolitan Ink Painting Exhibition” in
2008, 2009 and 2014, and “The 6 th International Ink Painting
Biennial of Shenzhen”. He was also nominated for the art award
2006 of Wu Zuoren International Foundation of Fine Arts.

Ma is skilled in painting landscapes and cityscapes characterized by
dense and dark ink tones and vigorous brushwork with a touch of
dynamism. Several years ago, he started to experiment with the use
of images of antiques to create new artistic imagery, giving
traditional form a contemporary artistic vocabulary. In recent years,
he has also attempted to revitalize the zun textural brush technique
for painting mountains and rocks, thus revisiting one of the
traditions of Chinese painting. His works show a distinctive
blending of various traditional forms and elements with
contemporary pictorial composition and reinterpretation, and these
combine to form his personal artistic style.

# Ink Painting | &7 Hong Kong






XIONG Hai Hune Hoi)

EREMERIE - B4BRIBERILEBE  1978FBESR
BREEEIBEEFEMBE - 194FESTHREBRE
HEECER  ZRIFBPURBEMRBOARETBAE
EERPEYR RATEREINRER I EBEER
B (2 EEBFRBEXR [2E%RE0TE ]
EXREE BRRBEXECERFERR - PEENRG
288  FYIERFEEMR - WESREMERLERE
ERBERE °

RRRKEGEZERE  8iF [EXREBENEFRE] mHEE
i€ (1992) - BEREMBRER [REBERE] (1997) »
FhE (1999) RE+ZE (2002) Z2EEMERREE
[BFERE | - ERREFTEEKER [HFHHME]
(2001) - BB EBNE [ REEKRERREIR] (2001)
% - HERBEBAIIZREDL  BREAR [EREBEN
BER] (1981 - 1994) » &8 [MBEEMfEERE/ER
Bl (1993) s EEMBBAEHRNEBEMERITH (BB
BIMRERY — 8] B (1996) » [FBEM1997FBE
iR mE | (1997) (PEIEEE) - SEERL R
[REBREMT | ER (2004) » BBRERLBHKE T
[REES — EBNEN] (2006) (BBASERERE)
L PEANRARBYE_THLEERE RYIBERKkEE
FR - [FAEHELE @ KEHKE] (LBEME > 2010)
Lo EmAPEENSE KEIARBYE - FBEME -
BB LBYE - B AEENEE - fEBERLE R
=R BEEMZEAQT  BERAESERMARES -

RERERLKREMES  BEEPRTEFILKAZRE
EXREE - BEAEREE  FHAR  RERZEH R
BIHERRE » XUBHRERIWKER  REERXASEE
HESATREAS  FEBEAEBNERGEH -

Hung was born in 1957 in Gulangyu, Xiamen. He learnt Chinese
traditional painting from his father Hung Chun-san in the early
years. He moved to Hong Kong in 1978 and studied under the
reputed Chinese painter, Yang Shanshen. From 1984 to the present,
he teaches at the School of Professional and Continuing Education
of The University of Hong Kong (HKU SPACE). He also served as
lecturer at The Chinese University of Hong Kong and as assistant
Professor in the Department of Architecture of The University of
Hong Kong. Currently he serves as an Expert Advisor (Art) of the
Leisure and Cultural Services Department, the Government of the
HKSAR, expert adviser of the Arts Capacity Development Funding
Scheme, Adjunct Professor of HKU SPACE, member of the China

(1957 -)

Artists Association, visiting artist of Shenzhen Art Institute; art
advisor of Zhuhai Art Institute and Honorary President of West
Fujian Institute of Calligraphy and Painting.

Hung Hoi has won numerous awards, including the Urban Council
Fine Arts Award of the Hong Kong Contemporary Art Biennial
Exhibition in 1992, the Fellowship for Artistic Development from
the Hong Kong Arts Development Council in 1997, the
Outstanding Award at the 9th (1999) and 12th (2002) Chinese
National Art Exhibitions. In 2001, HKU SPACE presented him with
the Outstanding Tutor Award. In 2006, he was presented with the
certificate of commendation by the Secretary for Home Affairs of
the Government of the HKSAR, etc. His works have been
extensively exhibited locally and overseas, including “The
Contemporary Hong Kong Art Biennial Exhibitions” (1981-1994),
“Urban Council Fine Arts Award Winners”(1993), “Hong Kong
Artists Series-Hung Hoi” (Hong Kong Museum of Art, 1996),
“"Hong Kong Art 1997 - Collection of the Hong Kong Museum of
Art” (National Museum of Fine Arts, Beijing, 1997), “Hung Hoi's
Art” (Dr. Sun Yat-sen Memorial Hall, Taiwan, 2004), “Tradition into
Contemporary-Art of Hung Hoi” (City Hall, Hong Kong, 2006), etc.
His works were also featured in “Collecting the 20th Century” held
at the British Museum, International Ink Art Biennales held at
Shenzhen, “Legacy and Creations-Ink Art vs. Ink Art” (Shanghai Art
Museum, 2010) and others. Hung's works are collected by the
National Art Museum of China, the British Museum, the Hong
Kong Museum of Art, the Hong Kong Heritage Museum, the
National Taiwan Museum of Fine Arts, the Taiwan Dr. Sun Yat-sen
Memorial Hall, Shenzhen Academy of Art, Cathay Pacific Airways,
the Hong Kong Jockey Club and private collectors.

Hung Hoi excels in painting landscapes and cityscapes, with
pictorial compositions inspired by the traditions of various masters
from the Song and Yuan dynasties to the Ming and Qing dynasties.
His treatments are marked by sophisticated compositions, delicate
and meticulous brush work, rich tonal gradations of ink and subtle
color schemes. He is particularly noted for his monumental
landscape paintings in the plain outline style. His work embodies
the essence of traditional literati painting, and based on this he has
created a style of his own that exudes the spirit of modernity.

BRELUKR  JKREZ2ER - BLESHPINEE  FEEE
WU - SEFEERRE - BRAMFERE - SO0F2ZE - RIBR
EHE °

WKBAMETRIERBE » RERSE
B ZfBHERER - AEUSFmEY

=tk 2
AR 3< °

RERIRM - 78E
LENREEE I

BMAFETRERARR  BRER —EEBRE -
BEE - BHE - NARKESEERRREE -

EEETH
Tung Ping Chau, Hong Kong
2014

K EHEZN L8 Hanging scroll, ink on paper
182 x 98 E>K cm

&R Provenance
BEEEERA
Acquired directly from the artist
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SHI Jiahao (Wilson SHIEH)

ERBEE c 194FEENBBRIRBENMNA - 2001 F%
EMELTEN - B2HEHZSEEIEMNKEE REIESTE
BREERBSISAMEES L » EB =™ Crown Point Press
IREITEE  FMBERPRERSE o

ARESEZERE GF [EMNZESSEMEE] 82
HABE (1997) - [BRBMEFRE | EFE (2003) &
[EEMESSTMNEMRE] (2003) F - HEREZR
8 PERENEL B (6% 48 F | (LBR
WER - 2009) [AEBREASE] (FBRIVER
2009) ~ [HEXRE: AXE (FHEARZRER)] (Ter
Print Institute + #7103 - 2009) ([RE — AXZ] (HFEBR
WER - 2013) & - HERBBEBEME - BB ULEY
£~ ANBEVEEM+EYE - ETEEMER S EEEN
FNNE

ARFREKRE - HFE - LHFEETAY - BEBASZR
SONMBSEZERNZE - U PEETEFERRITESEE
KRBT - BERAREK - HARE  ARFSASOMEK -
HEFRMRE - REHE - @S - SR LRGESF
B -RUEBERKZEMAIFER -

(1970 -)

Born in Hong Kong, Shieh obtained his Bachelor Degree and
Master Degree from the Department of Fine Arts, The Chinese
University of Hong Kong in 1994 and 2001 respectively. He has
participated in several artist residency and art projects overseas,
including Freeman Foundation from Vermont Studio Centre, USA,
Crown Point Press in San Francisco, USA and art project in Tyler
Print Institute, Singapore.

Shieh has received many awards, including the first prize in the
painting category of “Philippe Charriol Foundation Art
Competition” (1997), “Hong Kong Art Biennial Exhibition — Prize of
Excellence” (2003) and “Asian Artists Fellowship, Freeman
Foundation” (2003), to name a few. His works were widely
exhibited in Hong Kong, China and overseas, including “Wilson
Shieh: Lady Killers” (Osage Shanghai, 2009), “Chow Yun Fat’s
Fitting Room” (Osage Soho, Hong Kong, 2009), “Wilson Shieh:
Music Families (Ukiyo-e Woodblock Print Exhibition)” (Tyler Print
Institute, Singapore, 2009) and “Sumbody” (Osage Gallery, Hong
Kong, 2013) and others. His works are collected by the Hong Kong
Museum of Art, Hong Kong Heritage Museum, M+ Museum of
West Kowloon Cultural District and Queensland Art Gallery as well
as by many private institutions and collectors.

Shieh excels in ink painting and pencil drawing and many of his
works depict figures in the modern city, such as celebrities and film
stars, and he explores the shifts in personal identity in time and
space. His works integrate the technique of the Chinese gongbi fine
line style with meticulous brush work and bright colors, often with
a touch of humor to induce reflection and amusement in viewers.
He is noted for his creative pictorial themes, fine and soft brush
work and refreshing colors. Shieh’s creativity and artistry have
inspired many young artists to explore new trends in contemporary
ink art.

# Ink Painting | &7 Hong Kong
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TwiN TOWERS IN HONG KONG

Wilton Shiet BREE Zovy

BT RE

Twin Towers in Hong Kong
2009

KEXRCBSEERBERER
Horizontal scroll, ink and color on gold card paper
56 x 77 3K cm

IR Provenance
EEEEER
Grotto Fine Art Ltd.




ZHOU lJin (1970 -)

EXNPEEMNER (RIIEMNSER) PEER B2+
(1993) ~ L (1997) REBEE{y (2007) ° 1997-2006%F
EHRPEXMEBRPHER c 2006 F EREBHLKE
EMAEH - RATEENIHBESEE - PHEESE S
g8
HERBERBEREMEFR2009 (HBEME) - Fh
& EtEZ2EEZERESIERR - FLEZEERINIEE
R IIEFE T —EEMERESR  IWIPEERRE
L EMETBANIIZREDL -

BARESESHTAY  HAZERREE  AEKeLERER
REE  ETH—RBHEFEREAYRBRABR - FR
RAEAZYREENERANTERZR  EALEEBNER

ZEER °

Zhou Jin received his B.A.(1993), M.A. (1997) and Ph.D. (2007) in
Fine Arts from the China Academy of Art (Zhejiang Academy of
Fine Arts), Hangzhou. He taught in the Department of Chinese
Painting, China Academy of Art from 1997-2006. Zhou Jin joined
the Department of Fine Arts, The Chinese University of Hong Kong
in 2006. He is a member of China Artists Association and Chinese
Painting Institute, Hong Kong.

His has won many awards including the Hong Kong Contemporary
Art Biennial Award (Hong Kong Museum of Art, 2009), as well as
the Outstanding Artworks Award in the 9th and 10th China
National Fine Arts Exhibition, the Silver Award for the Zhejiang
section in the 9th China National Fine Arts Exhibition, the Gold
Award in the 11th Fine Arts Exhibition of Zhejiang province, the
Silver Award in the Zhejiang Chinese Painting exhibition, etc. His
works have been featured in various exhibitions in Hong Kong,
China and overseas.

Zhou excels in figure painting, and is noted in particular for
rendering people in the modern city using swift and spontaneous
brush work. With his free splashes and gradations of ink and color
tones, he is a master at conveying momentum and inner feelings.
His compositions capture the sophisticated and dynamic
relationship between figures and their surroundings in the modern
city. His works convey social messages and contemporary spaces.

#&E Ink Painting | &% Hong Kong



BT EFUREEEESE 7T —Lkh Ay FULEBCHE
TAEFEER - AMEKF  FRFIF - FEFRLOTI - ATX
TREHREERNAE - MEKLE  BEBMIRE £HX
ZER - BE-BZRENEBEMIRNRR - FKPEKE
BUHER  AEEERNAZBERE - HRAEE - R -
BEEFACAEZEIMNBEE - KPR —(ETUKIERE
B o ATLEEAAMNOEZE  HERTEER - BHSE
KAKE A DUKREREFNRE - RABELEIRNE
¥ UERPAHASNGEE?EERNENSE  KEEE—
B FROFEME - RTEEEN - FRAMEE - BONE
ERMARENMERIE - MAEERT » ROHEME F2E
B BBYYBBHME  BELEGNEER  TABHRLUR
AR ERE - RN RL - THWERRSEIER - HE
R BEBAFIR o MEAX - BATAKE - REMARE - B
AL - BT E ML o

IS
Swim
2005

—#AMiE - kERBKREIEEF Tetraptych, ink and color on paper
918 Each 24 x 27 B3k cm

& Provenance

BREELA
Acquired directly from the artist

EHRN OkBRE — FEEREWEFREREFZRE - BE -
KBIERE) - EEFMR - BBZIEEL - 2010F »

Published in Paintings by Koon Wai Bong, Zhou Jin and Wong Hau Kwei —
Winners of Hong Kong Contemporary Art Biennial Awards 2009, Edited by
Koon Wai Bong. Published by Wan Fung Art Gallery, 2010
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GUAN Weibang (KOON Wai-bong) (1974 -)

EREPAEEBRIXAREBNENEETREMBEL - WHIEIMN
EREWABIAEZBREMBFLEN - REBBEERE
REEMPT BRI -
EXBESBEWMERRE [BM#ELR] (2003) ~ [F+
EEEXRE]EEE] (2004) - [FEEREMEFEE ]
(2009) * EERZANESR - FEIREBINEL > BE (B
B3 KRHEEE | (FEREAE  2009) - [ELEFRY
BIRRKEEFR] (2010) ~ [AEBEBRBERKEEFER ]
(2012) - HELLEMZEBE [t T8 @ FikE]
(2013) ~ EXBEBHE [FRERKEBER] (2014) -
LHEEE — BERXARZBEMEL (FEEN) BER
(BBFRXXKE > 2015) RARBERI:EMIEYERIER
{TRANSpose) (2013) » WREE + PERL - && -~ =
CHE > EEMFMESHERREERSEHS R
B - BERNKSERERER - B0 - EMBEBRALAR
# o BEANEMEE M+IEYEE - HBEE - BB IE
& - #h03 J. Safra Sarasin Group * Ben Brown Fine Arts °
EFE =N MNEMIEYES -
EREE LK BATK 7L HNEREENEER
LEWMER S REREE  AEAM -  BEKESR
B EREERBAEL  WEXAZERE - HEAFERK
BEEZERAE FEREEERY L BHKIENH
REF o

Koon Wai Bong received his B.A. and M.FA. from The Chinese
University of Hong Kong and his D.FEA. from the RMIT University.
Currently he serves as an Associate Professor of the Academy of
Visual Arts, Hong Kong Baptist University.

Koon was awarded the “Rising Artist Award” from the Hong Kong
Arts Development Council (2003), the “Merit” from the National
Exhibition of Arts, China (2004) and “Hong Kong Contemporary
Art Biennial Award” (2009). His works are widely exhibited in Hong
Kong, China and overseas, including “Koon Wai Bong: Reworking
the Classics”(Hong Kong University of Science and Technology
(2009), “The International Ink Painting Biennial of Shenzhen”
(2010), “Taipei International Modern Ink Painting Biennial”(2012),
“New Ink Exhibition” at the Sotheby’s Gallery (2013), “Chinese
Contemporary Ink” at The James Christie Room (2014) and the
“Plentitude in Commonality — Invitational Exhibition of MFA
Graduates in Chinese Media of CUHK” (The Chinese University of
Hong Kong, 2015). Besides, he held the TRANSpose as a solo show
at The Museum of East Asian Art, UK in 2013, and widely exhibited
in museums, galleries and art fairs across Hong Kong, Mainland
China, Taiwan, USA, Britain, Germany and Singapore. His works are
collected by galleries, museums, art organizations and private
collectors, such as M+, Hong Kong Museum of Art, Wharf Group in
Hong Kong, J. Safra Sarasin Group in Singapore, Ben Brown Fine
Arts and the Asian Art Museum in San Francisco.

Koon is a prolific painter of landscapes, rocks, bamboo, flowers and
plants. He has a profound knowledge and command of the
traditions of Chinese painting and ink and brush techniques and he
masters the stylistic essence of past masters. His works are noted
for their delicate and meticulous brush work, consummate pictorial
composition and lyricism, revealing the spirit of literati painting. In
recent years, Koon has also explored the possibilities of blending ink
art with other media such as installations, as well as painting on the
Chinese gibao, to explore new horizons of contemporary ink art.

4% Ink Painting | &3 Hong Kong
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Whispering Woods
2015

KB B AR =R Horizontal triptych, ink and color on paper
18 Each: 30.5 x 80 [E3K cm

R Provenance

BEEELRA
Acquired directly from the artist

R E Exhibited

LIERE — SBTPIKRBEMEL (PEEN) BER - EBHIKRERN
TERFFEILEE - 2015F58318E6H28A ©

Plentitude in Commonality — Invitational Exhibition of MFA Graduates in
Chinese Media OF CUHK. Hui Gallery, New Asia College, The Chinese
University of Hong Kong. 31.5. — 28.6.2015.

EHN (BIEHE — BETPXARBENEL (PEEN) BFER) B#,
H12-13 ¢ EBHNKREBHRLNR - 20155 -

Published in Plentitude in Commonality — Invitational Exhibition of MFA
Graduates in Chinese Media OF CUHK, pp.12-13. Published by the
Department of Fine Arts, CUHK, 2015.

HHOKRRAMERES [KABE ] NEMES S8
TRABWEFHBERMERNIHNERD - MEHE
ERNEEEERERNAERT 2H - EROILKEM
o BUZROEAREKE B kBBMEEITE
BeEERRIER  RESHANRE  HEHOIRWME
B EBERNAE  RREE L KZEREL -EBE
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LIANG Jiaxian weunc ka-yin) (1976 -)

EREB c 2000FE R2007FREBH X KEENM R D BIE
BiTE L+ K BTIE T B o

REBEERLRER  81F Idling Away a Second -
Paintings by Joey Leung Ka Yin” (Galerie Martini » 2000) »
[lERXMERE] (FEEERNKREMN > 2010) « [RERIZ
HZA<] (Aquvii Tokyo) » [REE — THEFRE] (FEE
BIIRAREM - 2014) RBFZRERE - [ £ \ERYIBEE
KEBEER | ORYIBILAXMEE - 2013) ~ (PURPLE) :
women of mankind CETAN3# One East Asia » 2015) 2 ©

RRBEEAY FYURFEHEAXEN - il TEEXRID
wE2ERK  AEHE  EXEE - KEAMSIK - R\
EMRBABRTH - LS EENESBRKEEE R
ERFE —EBMRMOMBME -

Born in Hong Kong, Leung obtained a bachelor degree and master

degree in fine arts from the Department of Fine Arts of The Chinese
University of Hong Kong in 2000 and 2007 respectively.

Leung has presented several solo exhibitions including “Idling Away
a Second — Paintings by Joey Leung Ka Yin"” (Galerie Martini, 2000),
“Cloudy Fairy-tales” (Grotto Fine Art, Hong Kong, 2010), “Series of
"Photo-Mirror" (Aquvii TOKYO, Tokyo, Japan, 2013) and “Unpoetic
Poems — Joey Leung Ka-yin)” (Grotto Fine Art, Hong Kong, 2014).
She has also participated in many joint exhibitions, including “The
8th International Ink Painting Biennial of Shenzhen” (Guan Shanyue
Museum of Art, 2013), “[Purple]: women of mankind” (One East
Asia, Singapore, 2015).

Leung is skilled in painting figures, still life and a variety of subjects.
She is fond of blending the techniques of the gongbi fine-line
painting style with bright and subtle colors as well as comic
elements. Through meticulous brush work, refreshing colors and
creative pictorial subjects, she expresses her distinctive
interpretations of personal identity and social phenomena with the
contemporary visual language of ink art. Her style epitomizes the
new style of contemporary ink art practiced by young artists in
Hong Kong.
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REBBREETHRE
Romantic Encounters Happen only in Movies
2014

KERBZENRRFES —A=8

Horizontal triptych, mixed media, ink and color on paper

24 Combined size 116 x 140 E3K cm
(% left 116 x 85 3K cm, &L top right 72 x 52E>K cm,
AT bottom right 29 x 52 B3k cm)

SR Provenance

EREEER

Grotto Fine Art Ltd.

FHER (THEFE) 51 BEEES/m - 20145 -

Published in the pamphlet Unpoetic Poems — Joey Leung Ka-yin. Published
by Grotto Fine Art Ltd., Hong Kong, 2014



XU Peizhi chuipui-chee)

ERER MRBAZEZMRELREUR - 1999F21-F
BREX LREBFBPXABEMAREL - PEEMNERE
FRELTREBLTEN c RAEFBP U AREEXES BB
REFTRERE - BEBPUKRERE BRI KERIHEN
HBEEL BrEE2gRTEE (B  ABZEHTE
§ - REEMBRBEREEMEROHARE ©
HRE201256% [EBEERBMRESFEMRE] (FBEM
B8 2012) - EMEBZIANEE - FEIREHINEE > BFEA
B ([ HREEMEFRE] (FBLE1ME > 2003 2005) »
[FEREEEEREEENE] (2005) - [HBEREME]
B (FBEME > 2012) E - AREHE [Rhz2EEER
Rl (2001)  T2€x% — ®hzEBEERE] (2003) & -
EmABBRENE - KEFZREMEMBENEES & HY)
EEYNE N

BmZEEL A ABTE  TERBRRER - HEFEMX
"ERE  HERRNWTF  RIEZE > GRHIARE £
BT REORE ) X@ESHem=E > EREERZ K
MEBFFEMREENEMEMD o

(1980 -)

XREFHEB v

There’s the Snow Again IV

2015

IKEZEBALAL & Hanging scroll, ink and color on paper
205 x 69.5 E3K cm

IR Provenance
BREEERA
Acquired directly from the artist

Born in Hong Kong, Chui apprenticed under Jat See-yeu and
Professor Wang Dongling. After graduated from the Queen's
College, Hong Kong in 1999, Chui took his first degree at the
Department of Fine Arts of The Chinese University of Hong Kong.
He studied his postgraduate degrees at the Department of Chinese
Calligraphy at the China Academy of Art where he obtained Master
of Arts and Doctoral Degrees. Chui currently teaches calligraphy
courses at both The Chinese University of Hong Kong and The
Hong Kong University of Science and Technology. Chui also serves
as the programme coordinator at the School of Continuing and
Professional Studies, The Chinese University of Hong Kong. He is an
executive member of The Jiazi Society of Calligraphy and Friends of
Shizhai, and a research fellow of Modern Calligraphy Research
Center of China Academy of Art.

Chui won the “Hong Kong Contemporary Art Awards - Young
Artist Award” (Hong Kong Museum of Art, 2012). His works were
exhibited in Hong Kong, China and overseas, including the “Hong
Kong Art Biennial Exhibition” (Hong Kong Museum of Art, 2003,
2005), “The 1st Exhibition of Chinese Calligraphy, Painting and Seal
Carving of the Xiling Seal Carving Association” (2005), “Hong
Kong Contemporary Art Biennial Award” (Hong Kong Museum of
Art, 2013), etc. Solo exhibitions included “Calligraphy of Chui Pui-
chee” (2001), “Ink Imagery: Calligraphic Works of Chui Pui-chee”
(2003) and others. His works are collected by the Hong Kong
Museum of Art, Ashmoleon Museum of Art and Archaeology,
University of Oxford and private collectors.

Chui excels in calligraphy and seal carving, in particular in running
and cursive scripts, which are notable for their free and swift style.
In recent years, he has also devoted himself to painting and often
depicts insects such as mosquitoes and ants with clever pictorial
compositions, meticulous brushwork and subtle colors. His
paintings also carry social messages and have a strong
contemporary identity, a new trend among the younger generation
of ink painters in Hong Kong.

ERBWBEF RBEBEML  KTLE - EMNEQ
BAX - BE—H BEXURREEE > FERE - FTX
FEMEEBGE  REFH K5 BETERES -
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HE Youhui 10 vau-wai (1931 -)

BERIBEA  £EREBME - $REN - A HEXE - FH
TERHBEFER - BERTEBA=T8REF - EEKXA
EESER - MRAERZANEBRLY  TRABBEMER
Ao A BT, ©

ARBEFAREE  LTPMERITE - MERSBE - BR
ZEE FLAHEBEFTE B [IBE] X2 73RS
B RERDEREFASTEERZ—

A native of Shunde, Guangdong, Ho was born in a literati family.
Nurtured by his family tradition, he is prolific in classical literature,
poetry, odes and Buddhist studies. He has worked in the banking
business for over thirty years and was the Chairman of the Tafong
Calligraphy and Painting Society. His works have been exhibited in

Hong Kong for many times and also collected by the Hong Kong
Museum of Art and private collectors.

Ho excels in composing poems and odes, as well as writing
calligraphy. He is particular noted for writing small regular script
and running script. His small regular script calligraphy reflects a
mastery of the stylistic essence of various masters of the Jin and
Tang dynasties with delicate and elegant brush work which has a
touch of lyricism, earning him the reputation of “Master of Small
Regular Script”. His running script is written in a graceful and fluent
manner. He is one of the few contemporary masters who masters
the art of composing poems and odes as well as calligraphy.

PEEEFE

Poems of Qian Qi in Small Regular Script
2009

KEHARE R LB A pair of hanging scrolls, ink on paper
&R Fach scroll: 131 x 15.5 EK cm

&R Provenance
BEEEEXA
Acquired directly from the artist

£3% Calligraphy | & Hong Kong
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HUANG Junshi wone kwan-shut) (1934 -)

FILE BEEE  ERERABWL - 19551FBERE -
1961 FEBEBPUABREERPERRABNEELTE
L o 1969 F B HARREAZBRE X EBE LB - 1975F %
EEHEERIMNIREBRGEMELBELEN - BEBEBPRXK
BREBRIERRAIEBSERI (1962-64) - HAEF
EEVEMEE (1970-72)  ZENHEEBEBYEMNEE
(1975-80) ~ AN ETH/AETHEASTETEE (1981) K
RERBBEIB/HETHPEASEMBEME (1985 B
EMAETHRESMEMKRET (1992) EBEHSLLIAE
THEEEIREFRER (1999-2001) & - EXABIRRAA
BERERR  SREZEEEHELIRESEERBRF
RMNZRE o

EREFRBEER - &8 PE - REREBIZARE 8
RBEZEMNHEBEEITERREERERE (1976) - [EEEBE
ER ] (AEmAPEEMEE - 2007)  [EEBEEE] (LF
EMiEE 0 2001) ~ [HEEEER] (FBKREE > 2001) »
[BEREYEE  2011] E - HEZXZERABBENE - ZH
EERIBRINENTEE R A A FTUGHE o
EREEE LRNRTE R EEZFHARUERE
BEiEE - TERRER  BEXARBERGBH - @ETE
RITFHEREEE - BRIER -

Signed as Junshi with hao Shantao, Wong was born in Taishan,
Guangdong. He moved to Hong Kong in 1951. He obtained a B.A.
degree in Chinese and Oriental Language Studies at the Chung Chi
College, The Chinese University of Hong Kong in 1961, a Master
degree in Chinese literature at the Kyoto University, Japan in 1969
and a Master degree in Oriental Art History at the University of
Kansas in 1975. He served as a tutor at the Department of Chinese
and Oriental Language Studies, Chung Chi College, The Chinese
University of Hong Kong (1962-64), a research fellow at the
Seikado Bunko, Japan (1970-72), a research fellow at the Nelson
Gallery of Art, USA (1975-80), Director of the Department of
Chinese Painting and Calligraphy, Christie’s, New York (1981) and
also Director of the Department of Chinese Painting and
Calligraphy, Christie’s, Hong Kong (1985), Director of the
Department of Chinese Painting and Calligraphy, Christie’s
International (1992), Senior Consultant of the Department of
Chinese Painting and Calligraphy, Sotheby’s, Hong Kong (1999-
2001), etc. Wong is an international renowned scholar and
connoisseur who have curated many important exhibitions on
ancient Chinese painting and calligraphy, as well as has published a
wide range of research papers on Chinese painting and calligraphy.

Wong's works have been widely exhibited in USA, Hong Kong,
China, Taiwan and overseas, including a solo exhibition at the
Nelson Gallery of Art, USA in 1976, “Calligraphy of Wong Junshi”
(Shanghai Art Museum, 2001), “Calligraphy of Wong Kwan-shut”
(Hong Kong City Hall, 2001), “Calligraphy and Painting of Huang
Junshi” (Guangdong Museum, 2011), etc. His works are collected
by the Hong Kong Museum of Art, major museums in USA, China
and overseas as well as private collectors.

Wong is a prolific calligrapher and painter, and is particularly noted
for writing running and cursive scripts. He has assimilated the
stylistic essence of various masters from the Jin, Tang and Qing
dynasties. His calligraphic works are characterized by well-balanced
compositions, fluent and elegant brush work, lyricism and the
literati spirit. His paintings also convey the essence of Song and
Yuan masters, with their lofty and transcendent feelings.

£3% Calligraphy | & Hong Kong
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Poem of Xie Tiao in Running Script

1995

TERE

17

K BHEAREIREE S Horizontal scroll, Ink on paper

19x96.5 EK cm



Wang Wuxie wucus wone)

ERERZMEHE > 1938FHERXIBEERE - 1957F 0
BERBE - 1961 F 21965 F BB XY ELM - EEL
By - BFEEBBYEMENEER  HEEIEMKRTE
PREEBMER - BARBP N AREBEMARMEHE  LE
BEEABEBNRER VL EBRBERER (21 PES
BEeRE FETEHZESKESRE  BEEHEMRS -
FERM O FEZEANERFEH=HESIEMARE
By~ 1998 FEBBEMBREBEMATIE - 2007FEERE
BEIRFRZFAEE - 21961 F B AERERRELEM
BER - 1998F LFEFER » 1998 R 1999F MUK EFE
ZHBREEME [PERTFEXH] BMEE - 200656F
BEMEFNERL+FENRER - ERAF B K
= BONRBEMZREMEBEWE - BIEEBEME - RPEE
fireg ~ EIgETEE - HEAKIBYEE - ZER THERTEE -
ZINEIEMEE « RAKBEEMNEE - =EHanMNENEE - 1ok
REFEREEMEBESZUHE o
TRERFHEBEAREMBMSIABTENTE - BB ILX
WHILIIER  #EeXRiTRZRBIEFEERKER
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IR o

(1936 -)

Wong was born in Dongguan, Guangdong Province, China and later
moved with his family to reside in Hong Kong in 1938. He learnt ink
painting from the master Lui Shou-kwan in 1957. He studied art and
design in the United States from 1961 to 1965 and obtained a MFA
degree. Wong has served as Assistant Curator of the City Museum
and Art Gallery, and Principal Lecturer of the School of Design of the
Hong Kong Polytechnic. Currently he serves as an Adjunct Professor
in the Department of Fine Arts, The Chinese University of Hong
Kong, an Honorary Expert Advisor (Art) to the Leisure and Cultural
Services Department of the Government of the HKSAR, a
Committee Member of the Chinese Ink Painting Institute in Beijing,
the Chairman of the Hong Kong Chinese Ink Painting Institute, and
an Advisor to the Hong Kong Artists Association.

Wong was awarded study grant by the John D. Rockefeller Ill Fund
in 1971, the Emeritus Fellowship by the Hong Kong Arts
Development Council in 1998, and a Bronze Bauhinia Star Medal by
the Government of the HKSAR in 2007. He was represented in the
Sao Paulo Biennial of Brazil in 1961, the Shanghai Biennial in 1998,
and the “China: 5,000 Years” presented by the Guggenheim
Museum in New York and in Bilbao in 1998 and 1999 respectively.
In 2006, the Hong Kong Museum of Art presented his major
retrospective exhibition. Wong's works are collected by various major
museums in Hong Kong and overseas, including the Hong Kong
Museum of Art, National Museum of Fine Arts, Beijing, Shanghai Art
Museum, British Museum, Boston Museum of Fine Arts, Art Institute
of Chicago, Cleveland Museum of Art, Asian Art Museum of San
Francisco, Sackler Museum of the Harvard University, and others.

Wong is one of the pioneers who introduced modernism to the
Hong Kong art scene. He is a prolific master commanding a wide
repertoire of subjects, in particular landscapes and cityscapes which
blend design concepts and multi-media elements to create a new
vocabulary and approach new horizons in contemporary ink art.

ERMAAER  BETES - WEER  BEHYER  BK2
BERNBERE UBFTUER - EHAS  TXRERE

RAB o
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Expression in Calligraphy #15

1999

Tk BB @A ANAEIFHE S Horizontal scroll, ink and color on paper
34.5 x 55 E>K cm

IR Provenance

BREERA
Acquired directly from the artist
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JIN Jiegiang «an «itkeung) (1943 -)

Y RERER - REEBEREE A BNEHAZTTEHE -
BEABEEL - EZ - 1964FHBEEBSMEMLER
NERE - 1975 FBEXERAEM B EEF L -

FREEFTE - XE - FENAEBERMER=T/UR > £
REMBMBRN\TZR > HPBIE1995F £ &1L E17EE
W=+FEEER - FRBERHEEEBENE - FBPIKX
2. XEREHRAMSE  tRASHESS ZENEREE
e -~ HEMEHE Copelouzos EMIEEE AN ZEKEFFA
W o

N ERREEEENTRSHE WA MR MBE

tARE ENZRECHAENGSEES  OFEFEHRNE
o EREREEEMKER - SEREZE  OFRTEH

BRI EEI -

Born in Panyu, China, Kan studied traditional Chinese painting with
Leung Pak-yu, Chow Yat-feng and Kan Mei-tin and calligraphy and
seal-carving with Ou Jiangong at an early age. He first exhibited his
work and participated in art competitions in Hong Kong in 1964.

He obtained his PhD degree in Physics at the University of Maryland
in 1975.

Since 1975, Kan has held thirty-eight solo exhibitions at Hong
Kong, China and USA, and has participated in more than eighty
group exhibitions worldwide, including a major 30th Anniversary
Retrospective exhibition at the Taipei Fine Arts Museum. His works
are collected by the Hong Kong Museum of Art, The Chinese
University of Hong Kong, American Embassy in Moscow,
International Monetary Fund, American Association for the
Advancement of Science and Copelouzos Museum in Athens,
Greece, as well as many private and corporate collectors.

His painting has continuously evolved, from early use of traditional
techniques in studies of rural Hong Kong landscapes, through a
personal vocabulary of simplicity and abstraction, and then back to
realism. In recent years, he has embarked on paintings of swirling
water and waterfalls. His treatments are realistic, but often border
on abstract visions. In calligraphy, he has established an
individualistic style. In recent years, he also works on installations
incorporating his calligraphy.

ERBERWRTAOEEBENAENGR  BEXHET
REREBNLENEER  SEAHRER  BEREK EE
e - EESE  FEEE  TEFE  EAEE RN
B e
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HEEERL
Daodejing (Classic of Virtue) in Clerical Script
2011

IKEHAFEIREE S Horizontal scroll, ink on paper
69 x 137 K cm

SR Provenance
BEEEEA
Acquired directly from the artist




)

E Tt Jk

(&

WAN Qingli (1945 -)

DHEZARBE c PREMEBFEMEESL - IHBEL o
ZHEHEEIAZTEE L c TR RER  FEEWE
BT ~ BN B EMIEYEE - 1989F EREBREFEHN
THF HEHAFTEBESSABREEMRRAE  BEEH
R BEXE BERANBEMTEERER

BEREE [RIEAEMBEMEmEHAIE] (2005) °
EREBEZNER t7 - XESHEBEA+ - XRERTR
o ERABTEENE - MEEYKE - FEE - FEEN
£F - HEKRE - FEULBEWERILAFTUE -

BRESWK BTEER - AY  BREEM - FIE
E o HERFHRARE 2EFR o FRIFH ARSI
REREFSEMA LR BHRAMTR - HFARDBRE °

Wan learnt painting from Li Keran. He obtained a BA and MFA
degree from the Central Academy of Fine Arts, China and a MA
and PhD degree from the University of Kansas, USA. He worked at
the Beijing Painting Academy, the Research Institute of Chinese
Painting and Nelson-Atkins Art Museum, USA. He taught at The
University of Hong Kong for seventeen years from 1989, and was
then appointed the Founding Director and Chair Professor of the
Academy of Visual Arts, Hong Kong Baptist University. He now lives
in the USA and is a leading international scholar in art history and a
renowned painter.

Wan was a winner of “Wu Zuren International Art Award for
Distinguished Achievement in Art History and Theory” (2005). His
works were widely exhibited in over eleven solo exhibitions in Hong
Kong, Beijing and USA. His works are collected by China National
Art Museum, Palace Museum, Beijing, Zhongnanhai, Hong Kong
Museum of Art, Hong Kong Heritage Museum, The University of
Hong Kong and private collectors.

Wan excels in painting landscapes, birds, flowers, figures, fruit and
vegetables, as well as in calligraphy. His brush strokes are dynamic,
vigorous and unrestrained and he is fond of using dense ink tones.
Embedded with irony and paradox and reflecting the absurdity of
life and society, his works often prompt us to reflect deeply on life.

£3% Calligraphy | & Hong Kong
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Eulogy of My Humble Studio

K BEAFERE S Horizontal scroll, ink on paper
35x 138 E>K cm

SR Provenance
BEEEEA
Acquired directly from the artist
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WU Jiyuan (e kaiyuen, kY. NG) (1946 -)

1968 FREBHP N REBELEBYELTE(N o 1970FHFER
¥ RKREDHBMRBEBESREERESEEE - 197581
BBBMETEEIEER —F - 2001F A [#HEEM]-

H1990F LK » RKE BEREFEL - RRESZ > LT
ZRRE > B3 (%% (1990) ~ [KARFKE] (1990) »
[RER=FUSM] (1991) ~ [RMEE] (1992) ~ [EEEFE]
(1993) » [HEEE — RAFEKEER] (BLEBRE
&P - 1996) ~ [ ¥ — RAREKEE B (B4
WIBEESP - 1997) » [RERER — RABERERER
Bl CRANELZESH - 2004) £ o

RERBEE - 88% 5EEEREE  XEZWRERFH
KEME > HRESRBAITEZE - EREAER °

Ng obtained his BA degree at The Chinese University of Hong Kong
in 1968. In 1970, he inherited the family business from his father,
which deals in Chinese works of art inclusive of antique ceramics,
painting and calligraphy. In 1975, he spent one year serving as the

Assistant Curator of the Hong Kong Museum of Art. In 2001, he
established the “K'Y Fine Art”.

Since 1990, Ng has been actively promoting modern and
contemporary ink painting and has organized a number of
exhibitions, namely “Metamorphosis” (1990), “In the Literati
Tradition” (1990), “Chinese Figure Painting” (1991), “The Verdant
Cliff” (1992), “The Infinite Palette” (1993), “Contemporary
Chinese Paintings” (1996) (jointly organized with Duo Yun Xuan of
Shanghai), “The Flowering Field” (1997) and “Spring in Jinling”
(2004) (both jointly organized with Kaikodo of New York).

Ng is an experienced art connoisseur and also excels in calligraphy.
He learnt calligraphy from artist friends and has studied the styles
of various masters of the Tang and Song dynasties. He incorporates
the clerical style of the Han dynasty in his running and regular script
to form a distinctive personal style.

£3% Calligraphy | & Hong Kong
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Four Odes Yulouchun (Spring at the Jade Tower) by Ouyang
Xiu in Running Script

2015

KB AFEIREEE 5 Horizontal scroll, ink on paper
32.5x44.5 EK cm

SR Provenance
BEEEEA
Acquired directly from the artist
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OU Dawei (OU Da-wei)

EREMN - BHERFEBZELEREZ - EREBPIAREE
MTAREHEE  BBEARBEXEMKER [FBEXERRE]
B - RABBRERVCERBSERER (81) - BH
R CBRBENGE) 25 EEKRY (BEER) > (K2
My & o

BRKEBEZERE  SF [MBREEMmE] (F/%  1989K
ZZEE - 1998) - BBEMBER (FREMBRRE
1998) & - EERMZANRERE - PEREHNEL » BFEA
EZR [ERBBEMEFR | (HBEMEE > 1981-94) »
[MHREEMREREERE] (BBEMEE > 1990) - [H
BEMRERY BAA] (1996) « [RHEE — BABME
mEl (2013) %o

BRREAESE - % 52 REGETER - RILKER
FHE - BEMNEMENZREL  EXEEKUIINZERE
c HERRGRAEXNFREANEERE - ZRTEEB
g REETEMBHNRE - RANFAERGITHEH
AT B — XA -

(1947 -)
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PEREFWE

Two Self-composed Poems in Clerical Script
2014

JKBHLATF Set of four panels, ink on paper

R Each: 137 x 34 B> cm

IR Provenance

BREEERA
Acquired directly from the artist

Born in Guangzhou, Ou studied Chinese calligraphy and seal carving
with renowned artist and scholar Wu Zifu. He was a part-time
lecturer in the Department of Fine Arts at The Chinese University of
Hong Kong and a lecturer of the Diploma in Chinese Calligraphy
programme at the School of Professional and Continuing Education,
The University of Hong Kong. Currently, he is an Expert Advisor (Art)
of the Leisure and Cultural Services Department, the Government of
the HKSAR. His publications include the Selected Seal by Ou Da
Wei series, Flowing from the Inkwell, and Realm of Black and Red
— Selected Brushwork by Ou Da Wei.

Ou has received numerous awards including “Urban Council Fine
Arts Award” (Calligraphy, 1989 and Seal Carving, 1998) and the
“Award for Artistic Development” (Hong Kong Arts Development
Council, 1998). His works have been selected many times into the
“Contemporary Hong Kong Art Biennial Exhibition” (Hong Kong
Museum of Art, 1981-94) and have been showcased in numerous
exhibitions in Hong Kong, China and overseas, such as the “Urban
Council Fine Arts Awards Winners Exhibition” (Hong Kong Museum
of Art, 1990), “Hong Kong Artists Series: Ou Da Wei” (1996) and
"Ink is Color — The Art of Ou Da-wei” (2013).

Ou has a profound knowledge of traditional Chinese art, and is
prolific in Chinese painting, calligraphy and seal carving. His
landscape paintings are infused with solemnity and solidity,
displaying tonal gradations of ink. The dry and wet brush work has
dynamism and vibrancy. His works are characterized by exemplary
pictorial treatments of mountains, mist and streams. He has
mastered various calligraphic styles such as seal, clerical, running
and cursive scripts which show heroic vigor, archaic flavor and
spontaneity of execution. Ou has also created his own style of seal-
carving by manipulating different structures and strokes in the
engraved or relief style.

ERFENMEBFS F-EREENRERE  £=
BRFR LRBARNEFMBEMSIENER - FRUBA
FEMINRERANE » THTHE  BFHNARBZES -

£3% Calligraphy | & Hong Kong
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YE Minren (YIP Man-yam) (1949 -)

ERE FoE EER¥E £RLE IR LEHERE
PRERT  EREARKRBELETELEY  BBEARRK
EREEEH - 192G BEEE  BATEBEREEXER
BIREREHE  WETPHEMNREERS - KINTAERES
EEMERE  AARHNHEHERBEBESLEINESENE
B BESBEMBTERIEME (RBEBLI - 199922003
FE) o

BERR1994F ~ 1996 F D RIESE [ERBBEMEFE ]
B EEMEE (BXEE  ZZEE) » 1998FEHEBE
i RBEEN [1999FRERRER |- hBESERK - B
RWZIERIE «- EEEAEREZRBMER « RERH
8% B Bl > ZERBNSHNEE - TR BZRE
MERKEER  WRAIVEBELZIES - HEREZA
BRIMEYIEE - B RFAABGE °

EREE -2 17 BE8EEE TEFETHRSSREE
EEBEL SRLMIRRMAZ  TERBEERAF
o BEEARE  AMENEEZNE - b EEBKFE
E P

Yip Man-yam, alias Shaoqi with Studio name Bange (Half Studio),
was born in Shanghai. He received tuition from Lai Chu-sheng, a
prolific calligrapher, seal carver and a professor of the Shanghai
Chinese Arts Institute, as well as from Chen Ju-lai, a renowned seal
carving master. In 1982, Mr. Yip moved and settled in Hong Kong.
Currently he serves as Adjunct Professor and Programme Organizer
(Chinese Art) of the School of Professional and Continuing
Education of The University of Hong Kong. He is a member of
various art societies including the Calligraphist Association of
Guangdong Province and the Xiling Seal Carving Society. He also
serves as an art advisor of the Hong Kong Calligraphy and Seal
Carving Society and a co-opt member of the Visual Arts Committee
of the Hong Kong Arts Development Council (1999-2003).

Yip won the Urban Council Fine Art Awards in the Contemporary
Hong Kong Art Biennial Competitions of 1994 and 1996
respectively with his calligraphy and seal carving. In 1998, he won
the Visual Arts Award granted by the Hong Kong Arts Development
Council. He also won numerous art awards in China and Japan. His
works of Chinese calligraphy and seal carving were featured in
many art exhibitions in Hong Kong, China, Taiwan, Japan, Korea,
USA and Europe. He held several solo and joint exhibitions in Hong
Kong as well, and was the founder of the Hong Kong Calligraphy
and Seal Carving Society. His works are widely collected by various
museums, institutions and private collectors.

Yip is a prolific calligrapher who has mastered various calligraphic
styles such as the seal, clerical, running and cursive scripts. He
makes use of the distinctive structures and brush styles of the
various scripts by blending and modulating the structure of
characters and the overall treatment. His calligraphic compositions
are imbued with an archaic flavor and spontaneity, while his brush
work is marked by fluidity and vigor. These features characterize his
strong personal style and creativity and show the new face of
modern calligraphy. Yip is also an accomplished seal-carver.

£3% Calligraphy | & Hong Kong



PEUNHBEEEE

Self-inscription at the Private Studio
by Fan Wenlan in Clerical Script

Ik BHEA B Hanging scroll, ink on paper
152 x 31 JEK cm

HIR Provenance

BREERA
Acquired directly from the artist
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FENG Mingqiu (unc Ming-chip) (1951 -)

ERER - 1956FBFEEHB » 1986FBEMAY - BB -
EE-HATEHEE c 20004FRERBBAEERER
BITR o

BRIEREBESE  HEH EXSEHZARE 8
DEBAMER | (BItHIZEMEE > 1999) ~ [EHE | (EE
BIFBARE > 2004) ~ [FRYNERKBEFR | CRYNIEWE -
2008) ~ [AEHEAIE — KBEHKE] (LBEMHE
2010) Z o

BEREEE - ZARME - il REBELZTUMRENEAS -
WEEBREELY » BIREZ > AESAHBEEREN
(ARF [REF] [FRF] Z  BRASENE -
Born in Guangdong and moved to Hong Kong in 1956. Fung has
been dividing his time between Hong Kong, Taiwan and New York
since 1986 onwards. He was the artist-in-residence at the
Cambridge University in 2004. Fung’s work has been featured in
many exhibitions in Hong Kong, China, US, UK and elsewhere, such
as a solo exhibition at Taipei Fine Arts Museum (1999), “Rational
Line” (Cambridge University, UK, 2004), “International Ink Art
Exhibition of Shenzhen, 2008) and “Legacy and Creations — Ink Art
vs Ink Art” (Shanghai Art Museum, 2010).

Fung excels in Chinese calligraphy, seal carving and sculpture. He
expands and reconstructs various calligraphic scripts to interact with
images, making his pictorial compositions vibrant and dynamic. His
highly evolved creativity has led him to develop over a hundred
Chinese calligraphic scripts such the “landscape script”, “plane
script”, “music script” and others.

ERFRBMRALN BB E -
REERNBENRITD  BRBZELFERREMTR
BRIk - BERE L AARIKHBEEIRBFAE - wEEENM
MAHESE  ABRBANER -

BRELREMRL B L A LMEBHEGRRER &8
ARTEREEB 2 WREEMAER - MABEELHR
i REEMAFHEESE  RAREZEHK Z—-
ERUERNBENEE  RESHE  SEERESERNAHR
RNZEARE  HFELEESENEEES -

R F T
Speedy Music Characters

7k BHEASZER Hanging scroll, ink on paper
138 x 70 Bk cm
IR Provenance

BEEEERA
Acquired directly from the artist

£3% Calligraphy | & Hong Kong






XU Peizhi chuipui-chee)

ERER MRBAZEZMRELREUR - 1999F21-F
BREX LREBFBPXABEMAREL - PEEMNERE
FRELTREBLTEN c RAEFBP U AREEXES BB
REFTRERE - BEBPUKRERE BRI KERIHEN
HBEEL BrEE2gRTEE (B  ABZEHTE
§ - REEMBRBEREEMEROHARE ©
HRE201256% [EBEERBMRESFEMRE] (FBEM
B8 2012) - EMEBZIANEE - FEIREHINEE > BFEA
B ([ HREEMEFRE] (FBLE1ME > 2003 2005) »
[FEREEEEREEENE] (2005) - [HBEREME]
B (FBEME > 2012) E - AREHE [Rhz2EEER
Rl (2001)  T2€x% — ®hzEBEERE] (2003) & -
EmABBRENE - KEFZREMEMBENEES & HY)
EEYNE N

BmZEEL A ABTE  TERBRRER - HEFEMX
"ERE  HERRNWTF  RIEZE > GRHIARE £
BT REORE ) X@ESHem=E > EREERZ K
MEBFFEMREENEMEMD o

(1980 -)

EEHBHEZTHESEFHER
Poem of Su Shi in Cursive Script
2015

Ik BHEA B Hanging scroll, ink on paper
205 x 69 EK cm

SR Provenance
BREERA
Acquired directly from the artist

Born in Hong Kong, Chui apprenticed under Jat See-yeu and
Professor Wang Dongling. After graduated from the Queen's
College, Hong Kong in 1999, Chui took his first degree at the
Department of Fine Arts of The Chinese University of Hong Kong.
He studied his postgraduate degrees at the Department of Chinese
Calligraphy at the China Academy of Art where he obtained Master
of Arts and Doctoral Degrees. Chui currently teaches calligraphy
courses at both The Chinese University of Hong Kong and The
Hong Kong University of Science and Technology. Chui also serves
as the programme coordinator at the School of Continuing and
Professional Studies, The Chinese University of Hong Kong. He is an
executive member of The Jiazi Society of Calligraphy and Friends of
Shizhai, and a research fellow of Modern Calligraphy Research
Center of China Academy of Art.

Chui won the “Hong Kong Contemporary Art Awards - Young
Artist Award” (Hong Kong Museum of Art, 2012). His works were
exhibited in Hong Kong, China and overseas, including the “Hong
Kong Art Biennial Exhibition” (Hong Kong Museum of Art, 2003,
2005), “The 1st Exhibition of Chinese Calligraphy, Painting and Seal
Carving of the Xiling Seal Carving Association” (2005), “Hong
Kong Contemporary Art Biennial Award” (Hong Kong Museum of
Art, 2013), etc. Solo exhibitions included “Calligraphy of Chui Pui-
chee” (2001), “Ink Imagery: Calligraphic Works of Chui Pui-chee”
(2003) and others. His works are collected by the Hong Kong
Museum of Art, Ashmoleon Museum of Art and Archaeology,
University of Oxford and private collectors.

Chui excels in calligraphy and seal carving, in particular in running
and cursive scripts, which are notable for their free and swift style.
In recent years, he has also devoted himself to painting and often
depicts insects such as mosquitoes and ants with clever pictorial
compositions, meticulous brushwork and subtle colors. His
paintings also carry social messages and have a strong
contemporary identity, a new trend among the younger generation
of ink painters in Hong Kong.

BERELZRS

ERETEEA BESFERMBEREBELELH  BETAZ
ENERE - BE - ZEENBR - REEWEERE  BER -
TBRAEL  FECERESARARZMNFX

£3% Calligraphy | & Hong Kong
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All works are acquired directly from the artists



YAN Meihua

TEEHMA - BATEXNRHEEE - LD XEMEE
fEE - MEEBMR AR REVAESR - RN -
RELE S IETERE  REARMAERK °

BRBEEELAY - BRI RIEWLK B - EAY
EERFRLE  NUHESR - #E REUREEANE
EoBE - RESHIERE  TEBRIZE - HiRE (B

%—&
HEEE) %o

(1927 -)

A member of China Artists Association, Yan Meihua is a researcher
in Shanghai Research Institute of Culture and History. Born into a
family of scholars in Suzhou, Jiangsu province, Yan followed his
family tradition in his teenage years and later studied painting
under the well-known Chinese masters Yan Wenliang, Wu Hufan,
Lai Chusheng, and Jiang Hanting, who provided him sources of
inspiration for many of his paintings.

Yan is recognized for his paintings of historical figures and flowers,
and is also noted for his works depicting landscapes and animals.
With fine lines and elaborate details, his figure paintings show
perfectly a variety of historical people with consummate pictorial
composition, color scheme, and structure. His publications include
A Collection of Paintings by Yan Meihua.

REREHFRREERFTE  TEAMAEMNERRE  H—
FRERKNPITEBMALEREHRNTE - REE T TDE
FRNFANYE  BRIRHRKESEFRIAGHEME
FriER) CATEREER) - (2B - REBEE) - (BRF)
Z - aEm Mg - £TETE - FRER - lEMEE - EH
REERERERZE - LBIEE - ELHMA/RAMEAYE
RETEREMNBRREN - HZ - HBRENEEERER
MEE - RIMBBEAVTZHEN - AEREE - ZEEE
FEASBREECE > AHNFETHE  REFEIHE

EBRNER - UEMHRRAMFUERESWEHMFEE -

#% Ink Painting | & Shanghai
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Su Shi in Banishment at Huangzhou and Composed a Poem

for the Cold Food Festival

1985

X

R @KL ER Hanging scroll, ink and color on paper

K

67 x 130 Bk cm



WANG Kewen (1933 -)

HIREA - EENERBMENER (SRREMNSEM)
XA - TRAEANKRAOE - ERE - WHEWFELLE -
RBELBBBERZXZARBIWKEHZE - AHENHEIRE
MEMOARE - BRATEXMRHBEEE EELAAES
(2H) BIER - WER  TEHBWNHARRZTEANAEE -
RRVHEEERARE 0 LETXELAREES - LBE
ERSEERN - T EKRBFSHRER -

BE LK FIEERESER  BRBEHEE - ZIXEER
XEBBAERER - HIRBEENPEXMER =18
B (FRLRRERER — IRXE) (KERER
— En¥@) s (WKkEBRAEEEREE) - (TEHE

g)F-

Born in Fenghua, Zhejiang province, Wang Kewen was educated in
East China Academy of Art (present-day Nanjing Institute of Art),
where he received thorough training with guidance from professors
Zhang Shiyuan, He Tianjian, and Xie Zhiliu. For years, he has
worked at the Department of Art in Shanghai Theatre Academy,
teaching landscape painting, working as a professional artist, and
doing research on Chinese painting history. Currently, he is a
member of China Artists Association, vice-president and secretary-
general of Huang Binhong Research Society of China, guest
researcher at Chinese National Academy of Arts, researcher at
National Academy of Culture and History and Shanghai Research
Institute of Culture and History, and guest painter at Shanghai
Painting and Calligraphy Academy. Wang receives special
government allowance from the State Council of China.

Wang Kewen specializes in landscapes with a rustic but refreshing
style, and his works echo his realistic depictions of the beauty of
nature. He has been invited several times by his colleagues in
America for lectures and exhibitions. Among his publications are
Paintings by Well-known Chinese Artists. Wang Kewen, A Painting
Guide, Context in Landscape Painting and Ink Brushstrokes, and
Chinese Painting: an Introduction.

TRELFEREER  EREBTPEENIMEENER -
EnEg R “EET - BTERITRE MR BRRERZ
Ko ERZAK c BEEEE  BEREMAMENIRR - S AMB
hEmEE”  MERBCHNRBEBESEHER - YT "EF
B EREN BREZR ERETEHERBBHNEXE
BoNERESHHE  FELL “BUFAHR" - ERFHA -
HAMEBRTREYAETMMNEAES - EMTEHRH - B8R
RN EXRE - ERESEMEERNSCABZNE D
B -

#% Ink Painting | & Shanghai
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Clearing Sky amidst Layered Peaks
2015

Ik BIREMLAFEIFER S Horizontal scroll, ink and color on paper
90 x 97 EK cm




HAN WU (1936 - )

ADIBUNA » BXER DSTHAZMER - BELEHEL
NEBHEES - RERFRKL (BRER) 4k - RATEE
MRHEEE - LETENXHEES - LISESREAM -

BRAYE  ZUEBEAMERAMEEE MR E
2B RERANBHREHEETE  BEAYERLEE -
BERERANERRE  1963FERE (AXK) &
[F-EEREEEE | 10NFXBERSE (B) &
[2EBRE-SR | - KRB (BLEK) - (NEBEF)-
(FREXE) 5 - rmATEBEREMELHE -

Born in 1936 in Hangzhou, Zhejiang province, Han Wu graduated
from Xingzhi Institute of Art, Shanghai. He is currently a member
of China Artists Association, Council member of Shanghai Artists

Association, and guest painter at Shanghai Painting and
Calligraphy Academy.

Han specializes in figure painting, and his works are mostly
historical and are based on his understanding of ancient Chinese
classics and literature. By deriving pictorial subjects from ancient
literature, his figure paintings are enlivened with lively resonance.
He has been invited several times for exhibitions in and out of
China. His comic books, Tibetan Kids and the Road (1963) and Lady
Snuff (1982), were awarded the third prize and second prize,
respectively, in “National Awards for Comics”. His publications
include Paintings by Han Wu, Childhood in the Lane, and lllustrated
Book of Songs. His paintings are collected by National Art Museum
of China.

HEYEERE  BRREHPIEIRREINIBR » BERE
THE-B-F BRANER  LAEHEEAERE - HHfg
EIERH - RBERENRE  FFERAAREREIBISEE
BE G ERAERBN "URKR  UHAE > TEEE
ARENES - BB EEAENNAEE  AERER
M H2E HNE - PREBNRESR  URBEW
AMEETH  BERERMAPESRBENEMRE -

HIRER  BERRSELE  BEART  BERETHZR
BINERBEAT HERHNAZENGEFHETIER -

FEIMAEZER
Four Renowned Peking Opera Actors Playing as Actress
2015

KBREEARIE > — A
A set of four hanging scrolls, ink and color on paper
% Each: 77 x 45 B3k cm

#% Ink Painting | & Shanghai
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HU Zhenlang

HTKEA ° 1963F EXNIIXMBRTEER (B
MEIEMTERR) - FEERR LEHEMKHEE1999F -
BREXR—MEME - EEmERERER @ PEEMR
288 LEWENRHEZEES - LBHXEWMEER
8 bgPEERFHEN  PRUEEEERAEES -
BRESAY - Wk (BEHR) - CREFR) - (Kb
RE) - (REBER) EZMHERAE [2EFHEE\E
2EER] ; fFm GIIN) ANE [FEERKRER] X
BREERE T AEHKE - Fm (XBRE) ~ (FER) - BT
M) EDRIKE [ EBHARXRE-FR] [LETE
EXS28M=%5% ] NEEXREER - AAREERER
TRE - A (HBIREBER) - (HRBLUKERES)
CEEREREBILAKR) » (LRESE) F o

(1938 -)

Born into a family in Yongkang, Zhejiang province, Hu Zhenlang
graduated from the department of Chinese painting, Zhejiang
Academy of Fine Arts (present-day China Academy of Art) in 1963.
He worked ever since at Shanghai Artists Association till 1999. A
first-class painter, he is currently president of Shanghai Huangpu
Academy of Painting, a member of China Artists Association, a
researcher in Shanghai Research Institute of Culture and History,
guest painter of Shanghai Chinese Painting Academy, and
researcher at National Academy of Culture and History. He has been
on the board of Shanghai Artists Association for years.

As a recognized award-winning artist who excels in painting figures
and landscapes, Hu's paintings, including A Young Woman
Veterinarian, Clear Stream, Autumn Morning in a Hill, and Pleasant
Mountain Breezes, were featured in several National Fine Arts
Exhibitions. His Riverside in Xin‘an was included in the “Exhibition
of Paintings in Modern and Contemporary China”, a touring
exhibition which was staged in ten cities in the US. He was awarded
various honors for his works Wet with Dew, Early Spring, and Boats
in Lijiang River at “Grand Painting Exhibition of Shanghai”, the “1st
Shanghai Awards for Literature and Arts”, “National Exhibition of
Award-winning Paintings”, and “International Painting Exhibition”
in Japan. His publications include Paintings by Hu Zhenlang,
Landscapes by Hu Zhenlang, How-tos for Watercolors and
Landscapes, and Techniques for Landscapes.

BAEEBTESAFENLYN EENRESHE LA -
HERTEE BEEL ¥ BEER HERHEX
ABlIEER 29 - BE—EMNME - HAMEBRES » HRBRF
XMBCEN N ERNERZLEAN » MBARBZRIER
MUBEE  EARZH - RFEH STILME"  ERER
EEREBAN  BEREMENE  BE—ENARENE
B BAXEREMEMDN - BENEXEEESRARE -
FRERMARE - PIEEMATAE -

MRS
Lofty Woods and Streams
2011

KBRAMAREIRER Vertical scroll, ink and color on paper
138 x 68 JE>K cm

#% Ink Painting | & Shanghai
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GONG Jixian (1939 -)

R - EXRPREMBFRHEER o BIAFEE
FER - BHRE - A - AAHE  TERERE-RB
TEXMEHEEE - LEMEMKXHEESE - Li5TESE
BiRBERM  LEESREM EBTXEMREES
RN BT EEEAD ©

BRAKEXEZMERE EERIZERER - EmBALR
RBBRERBNEE  XEEAHBLABENEE  TORR

TR EERITHEMER - FRBRERRIMNERER
Bk o HRE (BREXER) . (BEX)RE) - (BEEE
FITE) % o

Born in Beijing, Gong Jixian graduated from the Chinese Painting
Department, China Central Academy of Fine Arts, where he studied
under artists Li Kuchan, Li Keran, Guo Weiqu, Tian Shiguang, Yu
Zhizhen, and Wang Xuetao. He is currently a member of China
Artists Association, a council member of Shanghai Artists
Association, a guest artist in Shanghai Chinese Painting Academy, a
researcher in Shanghai Research Institute of Culture and History,
and a painter in Shanghai Research Institute of Culture and History.

Gong is best known for his ink works of flowers and birds in a free
style, finger painting and gongbi fine line paintings of flowers and
birds. He combines the free expressive style of the Northern School
of bird-and-flower painting and the essence of the Shanghai School
of bird-and-flower painting, showing his mastery of ink and brush
techniques and artistic pursuit. His paintings have been included in
various exhibitions and widely published in China and overseas.
Among his publications are Paintings by Gong Jixian, Genre
Paintings by Gong Jixian, and How to Paint Lotus Flowers.

BRENEEIL  BEERIME  ERBRXEN  tEER
XEM - dbihEhs - FEEN  BRUAMERIRSE -
PARERE DR BMAERPWAEL - FIUAKREHEEFE -
BHERLER - BFURRBRLE - EMFERRBEANE
BTHENREERE T KERENRE - Wittt
%R - MLEBRRSENFEFREEFNRZINAE -
BT R B VBB E AR o

MR %
Plum Flowers, Orchids, Bamboos and Chrysanthemums
2015

KB EEARE 0 — IS
A set of four hanging scrolls, ink and color on paper
% Each: 138 x 35 K cm

#% Ink Painting | & Shanghai
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HAN Tianheng

ROE - IMRE R BIBEYE  KREE  =FXER
o MENEBRAEGEVLEMESEEER » PEEMHAR
BRAEEANSEMEEEER - LETRERER (R
R) - ER—@EME - ESEKRSEHEU/ER ~ LM
EXLRHEEFER  ARMNtEIHR - LEREEEMH
EEER REBELSESER PEAMBYEER  WT
FEHERERATRLER - DEXBAE « EFRAMBAZE
M EEL e SRR -

BEL HE - EZ - EMERREENEE - T2 AHWE
iR  HEMETIAZEHREEL AR -FREER
REIXHAEE - EENBEMES  pESLIREE (B
=g - Bifiig | BE  SSXETEBREHER AR - H
i - EEEEAREREARE - (FREAXEBYESERA
SMEVIEE - BATEWE - BRE (PEEZIRBA) (£
) (BREBEE) (BRXEESHR) SHEMAHE -
2013F 108 » W EMEAREBERN11364EMEL MR -
{h#h 14000 FoRIVEE R BT E T EE1E LB = E BN BEE o

(1940 -)

MEEE
Brilliant Colors in Summer
2012

KB BULAEE S Vertical scroll, ink and color on paper
97 x 66 K cm

Han is variously known by the literary and art names of Doulu,
Jinmozhe (‘Ink Aficionado’), Weixian ('Savoring Leisure’) and uses
signatures including Bailezhai Studio (‘of a hundred delights’),
Weixian Caotang Studio ('leisure hut’) and Sanbai Furong Zhai
Studio (‘of three hundred water lilies’). He is currently executive
director of the Han Tianheng Foundation of Culture and Art. His
other credentials include honorary director of the China Seal
Carving Art Academy of the China Art Research Institute, adviser to
(and formerly deputy director of) the Shanghai Chinese Painting
Academy, State-certified Class | art master, expert-recipient of a
special grant from the State Council, chief adviser to the Shanghai
Calligraphers’ Association, deputy director of the Xiling Seal Art
Society, director of the Shanghai Wu Changshuo Art Research
Association, director of the Wu Changshuo Memorial Museum,
director of the China Museum of Stone Carving, and professorship
at various times at the graduate school of the China Social Sciences
Academy, the Shanghai Jiao Tong University, the School of Art of
the East China Normal University, etc.

Han excels in calligraphy, traditional Chinese painting, seal carving,
art theory and is a connoisseur of calligraphy, painting and seal
carving. He was on several occasions recognized by media and
organizations in the disciplines concerned as outstanding
calligrapher and seal carving artist on a national level. Awards he
received for his works include the “Minister of Education and
Culture Award of Japan”, the “Shanghai Literature and Art
Award”, “first prize of the Lanting (‘Orchid Pavilion’) Art Award”,
the highest honor for Chinese calligraphy. Venues that hosted his
solo shows include, in addition to China proper, Chinese regions of
Hong Kong, Macao and Taiwan, Japan, Singapore and Germany.
Some of his works are represented in the collections of museums at
home and abroad, including the British Museum. His publications,
close to a hundred, include Dictionary of Chinese Seal Carving
(chief editor), Collection of Han Tianheng’s Paintings, Selected
Works of Calligraphy and Painting of Han Tianheng.

In October 2013, the Han Tianheng Art Museum was formally
inaugurated in Jiading, Shanghai. The 14,000 square meters
museum houses 1,136 precious works of art that he donated to
the State.

SATEITEEE - B8 0 MR - MR - & "y BES
R REEE - EMNSESMNPFIEG-EXERE
MERFZME - HAMEIEEREINE &7 X
ZRAEERTE  MEREAEER  EEXWTNES(LENR
fE o AT TBBEATS  FEEEFMARNES - 2
Z - B15 - BARMET -
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YANG Zhengxin (1942 -)

TREFES  HELDE - E2EER EBEMENERAEHHEHE
o MACIRT AL - RAPEENRBEEE - LEPE
BB EETEMRBEERES  PHEEWNESS
£58  LBRBERWERFB/HIR - BIR—REMWEAED o
ERZXSMBEBRNEERE » BERAFE - MEX -
FIREER EEEMERRER - HRE (PEELRRSE
REEBIEH) £

Known also by the pseudonym of Yehe, Yang Zhengxin was born in
Shanghai. He was educated at Department of Chinese Painting,
Shanghai Academy of Fine Arts, where he studied Chinese painting
with Jiang Hanting. A first-class painter, he is currently a member of
China Artists Association, an artist in Shanghai Chinese Painting
Academy, the executive director of Shanghai Artists Association, a

member of the Committee of Chinese Paintings, and guest
professor at the Department of Fine Arts of Shanghai University.

He has held one-man exhibitions in Shanghai Art Gallery and in
galleries in Australia, Canada, and Singapore. Among his
publications is Paintings by Modern and Contemporary Chinese
Artists: Yang Zhengxin.

FEBBRHNERTE BANGRKRIE - BRNEES R
MER -  BEHBENAEZE  HERIFEEARTNAES
= O MEBRERBFLALRFEEANGE - Rtz EE
RANEEERNAD  HEHESLEIATURLARES ?
NERREFPREN  BERENKRAHITURESHE
HR o R BEBERR - EXREXSFNAFHNEERED
SIBNER  RELEREAMNBEES  £okiE
BE !

B Hf WA - &3

Spring Flowers, Summer Lotuses, Autumn Moon and Winter Snow

2015
XEBRBEANFHER - —HME

A set of four square scrolls, ink and color on paper
% Each: 68 x 68 Bk cm

#% Ink Painting | & Shanghai






XIAO Haichun (1944 - )

FBHER BEE  TESHA EXRLEBTEXNE
R BR/PBETEXRMARM - EETENKHESENPE
BEMEEEZEE - LBTESRFAHEN  LEEERE
MESSEME - LETREEHMERHESE - HSMEX
BHERME LT EER o

BFIWLKE - ERELE - ERURER - PEISES R
b YHEESE &8 4tx EBEREASER - HIRE
(FEEEM - CRUBE) 22X (BEBHK) $2
BEmESE -

Xiao variously signs himself “Baoxue Zhai” Studio (‘embracing
snow’) and “Yanyun Tang” Studio (of ‘mist and clouds’). He was
born in Fengcheng, Jiangxi province. He graduated from the
Shanghai Art and Crafts College. His credentials include State-
certified Master of Art and Crafts, member of the Shanghai Artists
Association, member of the Chinese Painting Art Committee, master
painter of the Shanghai Chinese Painting Academy, chairman of the
Art Committee of the Shanghai Academy of Calligraphy and
Painting, member of the Shanghai Association of Experts with
Outstanding Contributions, professor at the Shanghai Normal
University and mentor to master degree candidates at the University.

He specializes in landscape painting. His works have been exhibited
in Shanghai, Beijing, and Chinese regions of Hong Kong and
Taiwan, all of which have hosted his solo shows. His publications
include “Collection of Xiao Haichun’s Paintings,” “Shen Shan Wen
Dao” (‘Asking the Way Deep in a Mountain') and the ink painting
series “Yan Yun Zi Zai” ('"Mist and Clouds’).

BREAENAZE  #EFER [ZA%]  EmRENAKL
A BEREE [HEF XBLEXF ERERH
[EEE | RItEEF  FARABRNEBZAE - RER
ZH o AEESEM  BE-EEH  WLEE . BATE
28 NEREY > HERDR 0 LEILEAK — KLU
RREZE  AITERER -

TAFEE
Landscape in the Style of Yuan Masters
2012

7k BER B AL AN B Hanging scroll, ink and color on paper
141 x 37 2K cm

#% Ink Painting | & Shanghai
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HAN Shuo (1945 -)

HIMMA - BER EBRBEMBRFEER - BRAELE
HESERENEEETE  PEXMRBHETHENEES
£E THEESRIER  LETEMIRHETHEEES
FE EEHNBEMAMESEES  LBRBXMERR
B EXEBRBFRHRER - BIX —REMED
BERUAMERR -

Born in Hangzhou, Zhejiang province, Han Shuo graduated from
the Department of Chinese Painting of College of Fine Arts,
Shanghai University. He is currently the director of the committee
of arts in Shanghai Chinese Painting Academy, a member of the
Committee of Chinese arts in China Artists Association, vice
director of Chinese Painting Association, director of Chinese
Painting Committee in Shanghai Artists Association, committee
member of Shanghai Association for Writers and Artists, and guest
professor at the Department of Fine Arts of Shanghai University.
Han is a first-class painter and receives special government
allowance from the State Council of China.

Han Shuo is best known for his figure painting.

BREEERAEAEARE  SREFBD  BHTE
ERZHERN  ETHEFAXNER  LEEFRKAE
BNEZRN ERELERRAFLRBENZERRT
Bz T™F  BEEH » —tHEm  REEEENEEHR

BE—E FREEM -

#% Ink Painting | & Shanghai



FEEE
Figures in the Western Territories
2015

KBRBMEARLTTE R Square scroll, ink and color on paper
68 x 68 K cm



CAIl Daxiong (1946 -)
HELE BHBE  BRBALE - BRLBWENRG

228 SR -

BRIES - WWKkE -FREZXAEBSMERH - EREF -
BAZERNRIRE  EFMEAFESE - EBEEK
FMEBRPER - KA (K- & RA) - (K#
FRRY & o

Born in Shanghai, Cai Daxiong started to study painting in his

teenage with Professor Qiao Mu. Cai is a senior artist and a
member of Shanghai Artists Association.

Cai Daxiong specializes in flowers, birds, and landscapes. He has
been invited for exchange exhibitions in America, Mexico, and
Japan, and he had held one-man exhibitions in Singapore, Taiwan,
and Hong Kong. His publications include Decoration, Arts, and
Living and My Own Perspectives.

BMEME - BA S E > R tEBEENEER
R ERARE XRERURAZEZINREETHEES
BRI FE - REEDESNHER - AARS
BROEZER HERARNEBMRR  SBER -
B HELHTRBENEE - GMEETR T EENB
B BMERARABRRENENNEREEEZENE
R REFRNARL  BEEERITEEERESMH
RET 715 XRBZERPEEN—ERIH -

DLEAMEF % RET BCHPRELRERBEEN—&
BEMBER o

#% Ink Painting | & Shanghai



EMEE
Cranes amidst Bamboo Grove
2015

KBRBMEAEIREF Vertical scroll, ink and color on paper
84 x 100 K cm



WANG Shouzhong
%« BACETEEMBRANE  BRIBEMET - 1§

MEMNKHESE, LBEEREN  EXKBEEHES
HE  ERFEILEREAM

BEILK - BOZXBTELTERENIRT - KERE
BRIUKERR BEREEUWERE - FELKEFR @R
B BREZOY FRARRBXR RSN [ LigE
MEEE - LR ErEEk | b [HESN=R[] 8
WEAEZR - HRE (ERWKTHE) F-

(1949 -)

Female. Wang Shouzhong was born in Shanghai. Currently, she is
associate professor and senior artist at Shanghai Art and Design
Academy, a member of Shanghai Artists Association, an artist at
Shanghai Painting and Calligraphy Academy, a painter for
Hengyuanxiang Xiangshan Academy of Paintings. She is also a council
member for Association of Descendants of Well-known Artists.

She specializes in landscape painting. She started to learn how to
paint in her teenage with her painter-father, Wang Kangle, who
advised his daughter to learn by studying and copying masterpieces
of ancient masters. With the thorough grounding in landscape
painting, she is able to create a perfect balance between form and
spirit with mastery of ink, brush work and colors. Her paintings
were featured in National Fine Arts Exhibitions and she has been
exhibiting her works at Shanghai Art Fair in the past years. She
held solo exhibitions in Jinan Academy of Paintings in Shandong
province and Jinghua Art Space in Shanghai. Among her
publications is Ten Skills for Landscape Painting.
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B HER ERAES
Mist and Clear Stream amidst Majestic Mountains and Clouds
2015

kBHRESERMITE S Horizontal scroll, ink and color on gold paper

55 x 104 B3k cm



LAO lJixiong
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Born in Shanghai, Lao Jixiong began to learn painting in his
teenage with Xie Zhiliu, a recognized painter and connoisseur.
For the eight years since 1983, Lao Jixiong travelled around China
with Xie to authenticate more than a hundred thousand pieces of
ancient calligraphic works and paintings. He started his career as an
appraiser and researcher in Shanghai Museum in 1972. He is
currently a guest researcher in provincial museums in Liaoning and
Anhui, a member of Xiling Seal Carving Society, council member of
Painting Academy of Overseas Chinese in Jiangsu province and
Collectors Association of Chinese Calligraphy and Paintings,
and member of Duoyunxuan Society of Shanghai.

Lao Jixiong is best known for his landscapes. As early as 1970,
he participated for the first time in the “Exhibition of Fine Arts of
Shanghai” with his works Countryside Postman and Traditional
Chinese Drugstore featured. Since 1990, he has held
solo exhibitions in galleries and museums in America, Japan,
Switzerland and many provinces in China, including Taiwan.
His works are also collected by various museums. His publications
include Authenticity of Paintings and a nine-volume My Appraising
Ancient Paintings and Calligraphic Classics.

BERE HBEZ ANEZEEBRELE  E2EM
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BEAR
Dwellings amidst Tree Groves
2015

K EREALA L E Hanging scroll, ink and color on paper
108 x 60 JEK cm

#% Ink Painting | & Shanghai






CHE Pengfei (1951 -)

IWERRBA o FEN LBMEAE - (AEES  EEDL
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Born in Laiyang, Shandong province, Che Pengfei graduated from
Shanghai Normal University, where he studied under professors
Ren Shubo and Lu Yanshao. With the professional title of first-
class artist, he is currently a member of China Artists Association
and council member of Shanghai Artists Association. He worked
as the vice director of the Shanghai Painting Academy and
director of Chinese painting section in Shanghai Press of
Calligraphy and Paintings.

He is best known for his landscape paintings. He held his
one-man exhibition at National Museum of Singapore and
among his publications are Collections of Paintings from China
Shanghai Painting Academy: Che Pengfei and Calligraphic
Couplets by Che Pengfei.

HEUEEMEECRTEHE  RAURHFENSER -
WiSR AT IEER MR BREE - LibEA
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EHEE
Morning Colors on the Spring Paddy Fields

2014

KBRBMARNTTER Square scroll, ink and color on paper
69 x 69 [EK cm

#% Ink Painting | & Shanghai






GU Qianxin (1952 -)
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Born in Shanghai, Gu Qianxin began to learn painting in his
teenage with Zhang Shoucheng, a well-known artist of flower
and bird paintings. Currently, he works for China Shanghai
Painting Academy.

Gu is best known for his gongbi fine line paintings of flowers and
birds. Since 1990s, he has held several solo exhibitions in
Duoyunxuan Gallery in Shanghai and Shenzhen Museum in
Guangdong province. In 1991, he exhibited at the International
Music Center of America. His works are published in various
catalogues such as Traditional Chinese Paintings by Well-known
Artists, Paintings in Honor of Wu Hufan, Art News in Taiwan, and
Paintings by Renowned Chinese Artists, a collection in celebration
of 60th anniversary of the founding of the People’s Republic of
China and among his publications are Selected Paintings by Gu
Qianxin and gongbi Paintings of Birds by Gu Qianxin.

BRI L =ETRBARNAR  BEEERAMERNGHE
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YRR
Pomegranates and Turtledove
2014

K BRBMAEIRE S Horizontal scroll, ink and color on paper
42 x 92 E3K cm




Ql Tiexie (1954 - )
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Born in Shanghai and originally native of Shangyu, Zhejiang, Qi
Tiexie is currently president of the Association of Shanghai Local
Paintings, vice president of Shanghai Painting and Calligraphy
Academy, vice president of Shanghai Association of Poetry, vice
president of Shanghai Society of New Disciplines, council member
of Shanghai Artists Association, council member of Shanghai
Writers Association, guest professor of the school of fine arts in
Shanghai Normal University, guest researcher in Shanghai Research
Institute of Culture and History, president of Jiafang Academy of
Paintings, council member of Chinese Association of Essays and
Poetry, member of Shanghai Society for Calligraphers and member
of Shanghai Association of Photography.

Qi Tiexie's paintings are of three categories: realistic, abstract, and
experimentalist genres. With great attention to techniques, the first
type, “Qi Tiexie poetic paintings,” is a creative assimilation of
poetry, calligraphy, ink and color painting. The second category, “Qi
Tiexie music painting,” represents itself as abstract and expressive
visualization of the artist’s feeling of Chinese and western musical
rhymes combined with oil painting, while his experimentalist genre,
"Qi Tiexie blanket painting,” is most innovative in composition,
technique, medium, and materials used with both realistic and
abstract vocabularies.

REN REKE RELE XTHRE

M
Flower Pots
2015

kEFRBHAEREEF Vertical scroll, ink and color on paper
69 x 67 E>K cm

#% Ink Painting | & Shanghai



'4‘.’% % b p =BG bhirif e

-t
L )

RS b




ZHU Xinchang (1954 -)
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Born in Ningbo, Zhejiang province, Zhu Xinchang graduated from
the department of Fine Arts, Shanghai Normal University, and an
advanced program at Shanghai Chinese Painting Academy. He

currently works for Shanghai Chinese Painting Academy, where he
is a first-class artist. He is a member of China Artists Association.

He specializes in figure painting. His paintings have been selected
for the “6th to the 12th National Fine Art Exhibitions”. He won a
“first and a second awards at the 5th National Exhibition of
Comic Books”, a “prize of art at the 10th National Fine Arts
Exhibition (Shanghai)”, and the title of “Best Book” for the “Five
Top Projects”. The World in Shanghai, a huge scroll created for
the 2010 World Expo (Shanghai) by a team in which he was the
group leader, was awarded a special prize for its creativity. His
paintings were among a collection from Shanghai Chinese
Painting Academy which was exhibited in the USA. He also
participated in an exchange exhibition of China and Nepal.
Among his publications are Art of Zhu Xinchang’s Paintings,
Artists from Shanghai: Zhu Xinchang, and Pictorial Edition of
Strange Stories from Liaozhai Studio.

‘BRE PREFREABERNAERTRRREENRN
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Resonance of Tang Dance
2014

Tk BIR @A Square scroll, ink and color on paper
66 x 66 E>K cm




ZHANG Xiong (1954 - )
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Born in Shanghai and a native of Taicang, Jiangsu, Zhang Xiong
graduated from the Department of Chinese Painting at China
Central Academy of Fine Arts. He worked as chief editor in
Shanghai Press of Calligraphy and Paintings and was a committee
member of Chinese Association of New-year Paintings. Currently,
he is member of Shanghai Artists Association and a guest artist at
Shanghai Painting and Calligraphy Academy.

Zhang excels in painting landscapes. His publications include
Landscape Writing Painting, Seasonal Landscapes, and Traditional
Chinese Painting Techniques.

FEmxABEEBENTEN - E0 LA BSEES
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BILAE
Red Shades on Majestic Mountains
2012

K BIR @M ANEIFEE S Horizontal scroll, ink and color on paper
68 x136 [E3K cm



YUE Zhenwen (1956 - )
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Yue Zhenwen was born in Zhenhai, Zhejiang province. He is
currently executive president of Shanghai Painting and Calligraphy
Academy, dean and professor of Xu Beihong Academy of Art,
Shanghai Maritime University, director of Council of Culture and Art
of China Democratic National Construction Association, Shanghai.
He is also a member of China Artists Association and guest artist at
Shanghai Chinese Painting Academy.

Yue is best known for his landscapes, and he has been active in
exhibitions both in China and abroad and his paintings are collected
by a number of galleries and museums. His publications include
Paintings by Yue Zhenwen, State Ink Paintings by Ten Renowned
Artists, How to Paint a Tree, How to Paint a Waterfall, How to Draw
Landscapes, Birds, Four Seasons: Paintings by Yue Zhenwen,
Twenty-four Composition Techniques for Ink Painting, and
Techniques for Drawing Landscapes.

SITHBM R ERE - TRIGSEMEATE - fEMEKX
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W EMREXRRE
Clouds amidst Mountains and Pine Colors
2015

KBRAMAREIRER Vertical scroll, ink and color on paper
83 x 55 E>K cm

#% Ink Painting | & Shanghai






DING Xiaofang (1957 -)
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Born in Shaoxing, Zhejiang province, Ding Xiaofang graduated from
the ink painting program in the College of Fine Arts of Shanghai
University. Bearing the professional title of first-class painter, he
currently works for Shanghai Chinese Painting Academy. He is also
a member of China Artists Association and council member of
Shanghai Artists Association.

Specializing in figure painting, he has been active in national
exhibitions and local exhibitions in Shanghai. His painting Memory
was awarded the “first prize in Shanghai Awards for Fine Arts”.
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The Twelve Ladies of Jinning in the

Novel “Dream of the Red Chamber”
2015

XEBRBEAERER - — AN

A set of four vertical scrolls, ink and color on paper
% Each: 138 x 34 B>k cm

#% Ink Painting | & Shanghai
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ZHANG Chi (1957 -)
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Female. Born in Shanghai, Zhang Chi graduated from China
Academy of Fine Arts, where he studied with Lu Yanshao.
Currently he is guest professor at the institute of art at East China
Normal University. With the membership of Shanghai Artists
Association, he also works for Shanghai Chinese Painting Academy
and Hengyuanxiang Xiangshan Academy of Paintings.

Zhang Chi specializes in landscapes, and his ink and color paintings
are characterized by a refreshing style with delicate brush work. He
spent his year of 1987 in Japan, where he held a number of one-
man exhibitions. His painting Red Mountains was selected for
“QOlympic Fine Arts 2008” and is collected by Olympic Theatre Arts.
He has been honored for his works at the past Shanghai Art Fair
since 2011. His Scenes on the Sea, an ink painting scroll was
specially created for “2010 Shanghai Expo” and Charming
Changning, another scroll of 21 meters in length, became a
permanent collection and display item at Cohesion Project
Museum. His publications include Paintings by Zhang Chi and
Techniques for Landscape Paintings.

(BREEE) BERE - FKEE - - UTFEEESRtSEE

EHAMNEEREETR  REAMEWENANBEER

HEEERSE - AEERINEHNRFRBELAMBIR
ZE NEFEZVEEZRE  THEAA  EREREAFAR
o BRAMEAMUOEBEERESRRNANRELS AT

f‘%i‘“*@ﬁéﬂﬂﬁiﬁﬁﬁi 8 - SEMNMELEERMTE
TERAMGEREENER?

EEup NI

The Four Sacred Buddhist Mountains of China
2015

KERBEARKER S 0 —HTE

A set of four horizontal scrolls, ink and color on paper

% Each: 59 x 95 [k cm

#% Ink Painting | & Shanghai
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HE Xi
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(1960 -)

Born in Beijing, He Xi graduated from Shanghai Art and Design
Academy and Zhejiang Academy of Fine Arts (present-day China
Academy of Art). With the professional title of first-class artist, he
currently works for Shanghai Chinese Painting Academy as the
director of creative painting. He is also a member of China Artists
Association, council member of Shanghai Artists Association, and
council member of Chinese Society of gongbi Painting.

His World of Ocean: More to Come was ranked among the “Best
Creations for Magnolia Awards” at the “6th Shanghai Art Fair”.
He was also honored to win a silver award at the “11th National
Fine Arts Exhibition” for his Strangeness, the "best creation at the
third National Exhibition for Academies” for his Second-hand Plant
(), and a bronze award at “Shanghai Fine Art Exhibition” for his
Popular Plant. Among his publications are Paintings by He Xi,
Paintings by Shanghai Artists: He Xi, Chinese Artists: Flower
Paintings by He Xi, Contemporary Chinese Paintings: He Xi,
Stunning as It Is: a Collections of Pictures by He Xi, Chinese
Painting: What He Xi Creates, Tri-dimensional Transformation. Ink
Paintings by Huang Azhong, He Xi and Shi Chan, Fish in the South,
Detached View, and Between Adequacy and Inadequacy: He Xi’s
World of Ink Paintings.
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£ BT R
Fish — Swimming Up and Down
2015

KBHALFEEF Square scroll, ink on paper
69 x 69 [EK cm
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CHEN Xiang (1963 -)
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Born in Shanghai, Chen Xiang graduated from the Chinese
department of Fudan University. He studied painting at an early age
with Yufeng Xuesui. He worked in Shanghai Press of Calligraphy
and Paintings as an editor and an associate editor-in-chief for
journals of Oriental Art Markets and Calligraphy and Paintings
before he moved in 2001 to Shanghai Chinese Painting Academy,
where he is currently vice secretary of the CPC branch, vice
president of the institution, and member of its art committee. As a
first-class artist, he is a member of China Artists Association,
committee standing council member of Shanghai Association for
Writers and Artists, and standing council member of Shanghai
Artists Association.

Chen excels in painting landscapes. Among his publications are
Western Art History: an Introduction, Stories behind Western
Painting Classics, Gustave Courbet, and Landscape Paintings by
Chen Xiang.
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FEEML
The Four Seasons — Spring, Summer, Autumn and Winter
2013

KERBEAEERF 0 —HTE
A set of four vertical scrolls, ink and color on paper
% Each: 96 x 22 B3k cm

#% Ink Painting | & Shanghai
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DING Yiming (1964 -)
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Born in Shanghai, Ding Yiming worked for years in clubs,
galleries, and workshops in the army. A member of China Artists
Association, he is currently vice president at Shanghai Painting
and Calligraphy Academy.

He has been active in exhibitions national and regional, and his
Cape and Cleanness were selected for the “1st National Exhibition
of Chinese Paintings” and the “1st National Exhibition of
Landscape Paintings” respectively. He was ranked among “Best
Painters” for his work entitled Keel at the “Exhibition to celebrate
the 70th anniversary of the founding of the People’s Liberation
Army”. His Easy Life is collected by the Military Museum of the
Chinese People's Revolution. His publications include Paintings by
Ding Yiming and Ding Yiming'’s Ink Figure Paintings, etc.
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RETREHZEM
Rain in Mountains and Sound of Streams
2014

Ik BIREMLAFEIFER S Horizontal scroll, ink and color on paper
33x 132 EX cm



SU Xiaosong (1964 -)
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Known variously by the pseudonyms of Kuaiyutang,
Hongliushanguan, Tiejiashuwu, Su Xiaosong was born into a family
in Shanghai. He graduated from the Chinese painting department
of College of Fine Arts, Shanghai University. He worked as an editor
for the magazine Artists Choice in Shanghai People’s Press of Art
before he moved to Shanghai Chinese Painting Academy, where he
is currently a professional painter. He is also guest professor at the
College of fine arts of Shanghai University and the College of Visual
Arts at Fudan University.

Su is a prolific painter for figures, landscapes, and flowers. His
paintings have been selected for various exhibitions both in China
and abroad and won numerous awards. His publications include
Techniques of Chinese Classic Paintings, Classic Painting Techniques
for Self-learning, Painters in Shanghai, and Paintings by Well-known
Artists from Shanghai.
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LR SEE
Clearing Snow on the Myriad Peaks
2015

K EREALA L E Hanging scroll, ink and color on paper
97 x 45 EK cm
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HONG Jian (1967 -)
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Born in Shanghai, Hong Jian graduated from the Chinese painting
department of College of Fine Arts, Shanghai University in 1991,
and an advanced program at Shanghai Chinese Painting Academy
in 2002. He currently works for Shanghai Chinese Painting
Academy, where he is vice director of the exhibition department.
He is @ member of China Artists Association and council member of
Shanghai Artists Association.

He won the first prize of “Magnolia Awards at the 5th Shanghai
Art Fair” and a silver award at the “11th National Fine Arts
Exhibition”. He was also among “Young Artists of the Year”
granted by Shanghai Association of Literature and Art.
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BRI 2R
Old Town Series, No.6
2014

KBHEAL 5 E F Square scroll, ink on paper
68 x 68 [E>K cm

#% Ink Painting | & Shanghai






BAO Ying (1970 -)

7 HETHES - EXN EBXEXMBRESRANFTE
EMRERRYE  202F LBPEERE_ESHIIE
B -RALBPEEREM - BIXR—AENME - PREEMR
MEEE  LETENRHESE  LETEERTEFFE
M ABEMRE -

BRIZFRER  AYE FERZRAE [LEBEFEMK
Rl TEBEMARI N [Z2EXMFEFRE] LEE -
A (FREGRANEE) - (TFEXAPERE)
(IEXEANERE) & -

Female. Bao’s family was original native of Wushi, Jiangsu. Born in
Shanghai, Bao Ying graduated from the Chinese Painting
Department of College of Fine Arts, Shanghai University, and an
advanced program at Shanghai Chinese Painting Academy in 2002.
With the professional title of first-class artist, she currently works
for Shanghai Chinese Painting Academy, where she is active in its

young artists club. She is a member of China Artists Association and
Shanghai Artists Association.

Bao Ying specializes in gongbi fine line paintings of flowers and
figures, and she has been active at “Shanghai Grand Fine Arts
Exhibition of Paintings by Young Artists”, “Shanghai Art fair” and
national art exhibitions and won various awards. Among her
publications are Line Drawings of Historical Figures, gongbi Portrait
Paintings: Techniques for Fine Lines, and gongbi Portrait Paintings:
Adding Washes of Ink and Color.

(BEZN) RSB TREEBAB2EME  AREASD
BB % H A MNE - AARE » TEREENTE

BREENEEL L UNBEETERETEREN XX
BIE 2

Autumn Flowers at Qiantang

2009

KERBHEAERRS  —H=M=
A set of three vertical scrolls, ink and color on paper
% Each: 150 x 60 K cm

#% Ink Painting | & Shanghai
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MT=/t
Three Lofty Scholars under the Pine
2015

K B BALA LB Hanging scroll, ink and color on paper
132 x 66 JEK cm

LIU Heng (1971-)

EgA EXREBRBXIMBRTHER -RALEBEE
BRI R - DEWEERBEEE - DSRBEMA
SINBRIR o

HepEILK - )UF% TEREERE - HAMERANESRE
% DURIRIER  BRERRR o Fm (ETE) AE [H
EANRANBZEASTEAFKR] A LBRTIER1260
BERE GOITHEBE) B CGIRBE®R) FZIREM
NB-AEZRIEREA (ZESEERESFFRE)
<</z§;J[’E EERER) (LBEEEFBE) - (ERHHEH
REBERERES) -
Born in Shanghai, Liu Heng graduated from the Chinese Painting
Department of College of Fine Arts, Shanghai University. He is
currently president of Shanghai Chinese Painting Academy, Songjiang,

and member of Shanghai Association for Calligraphers and Painters,
and guest professor at Shanghai University of Visual Arts.

Liu excels in painting landscapes, figures, flowers, birds and
animals. He excels in painting figures by drawing inspiration from
the tradition and his works are characterized by stern and vigorous
brush work, as well as precise pictorial forms. His work Snowy
Bamboo was selected for the "Exhibition to celebrate the 60th
Anniversary of the Founding of the People’s Republic of China”. His
work Majestic Scenery of a Thousand Years of Songjiang specially
created for the “1260th Anniversary of the Establishment of the
Songjiang District” was featured for two times at the Xinmin
Evening News. His works were also featured in various publication
including Selected Works from the Higher Colleges of Fine Arts in
China, Works by Famous Painters and Calligraphers of the Shanghai
School, Works by Outstanding Contemporary Chinese Calligraphers
and Painters, etc.

HIERRREEEMERIMTERFRETERBEEEER
HYZHRE F)’T*EWEE{@LE’J ERAZFTRERE » WM R RS
SRR H’J%E%EEHz,lé/,\ﬁﬁsaﬁﬁuxnhd%E’Jﬂ%ﬁ—ﬁﬁﬁﬁﬁfﬂ
REFX - MAEBPHRBEENMR IS KX -
MEBEENREREMEZRMNEET - ATNIZEREMR
HWERHBORMER - PRIETNWAYMREEEEEXSE
BB - EREHPAYENAYRELPRIREERE
FESE o MEETMERFHRRABMRENTE 28
KAGREZAZ BN BARE - TEMAIRER BHRENH
FAENAE - EXTABNBZNEERNHERE - #
AN EMELE BB  MESERREH 1T
E’J BIF—REMEES - MEXNEIEELAEITENSE

B MEAEANENFTABNHERZREFETIRE
%*ﬁmﬁ HMKENXERBFARANFED - LFFEREH
MEOEMSEENREEBELAESEEHUELERASR
EXRFHIME -

nlll'

#% Ink Painting | & Shanghai






MAO Donghua (1971-)

Lz LA BRREBREXNERGTRHAER - RALE
REXMBRBA > PRENRBEEE  EETEFFXE
EMiHEEXNEXEESZRIBER -
EmZRAEZEXMERRE  LETFEMAREL
RELE o

Female. Born in Shanghai, Mao Donghua graduated from the
Chinese Painting Department of College of Fine Arts, Shanghai
University, where she is currently a lecturer. She is a member of

China Artists Association and vice secretary for Shanghai
Association for Young Writers and Artists.

Her paintings are frequently featured at various National Fine Art
Exhibitions and “Shanghai Grand Fine Arts Exhibition of Paintings
by Young Artists” local exhibitions and have won various awards.

BT ENET RIRRERAKEBEFSREHUTAXE
12 RRAANHAERN—REES  BRERHATRERB/R -
FENRBIANEGRET LE8HE) - BRESHIH
mAREHARE -

SNEEREREFTEUNIINER  BEFRERYINEN
o= o SNAERREHMNT LB ER TR —EE - #hFFE
BF REZLBNEARRE - NRERNM RN EEX
E#E LSNRRMER  REMEARE B - RAKSE
REE  BUBBRSMUKEE » WEUNEREERRE
REHIEER  2REREENEXZZE -

#% Ink Painting | & Shanghai
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SNETERS
Waibaidu Bridge
2012

KB AREIREEH Horizontal scroll, ink on paper
68 x 136 K cm



DING Beili (1972 -)

Lo FNEERLE - BEINIEE - 2XNEBAEX

M HEER - BEMBELEN - BB LIHHEMKE

SEE LBABEXMBRTEEARHE  WLEEE
LBRBHEEEREFOLEE -

EnEE [FTREZEXRRE | ELERIE - ZRERD
B AP BIEAMTEE « LISEMTEE - BVBREME - RIS
EEEHABUGH -
Female. Known also as Xiaozhen, Ding Beili was born in Shanghai.
She graduated with a master degree from the Chinese Painting
Department of College of Fine Arts, Shanghai University, where she
is currently an associate professor, mentor of master degree
students and director of its Center for Chinese Calligraphy and
Paintings. She is a member of Shanghai Artists Association.

Among the honors she won is a silver award at the “10th National
Fine Arts Exhibition” and her paintings are collected by National Art
Museum of China, Shanghai Art Museum, Liu Haisu Museum, and
Zhu Qizhan Art Museum.

(Fr—8) BRELHEBHEAOLIN—IEE - HARBTK -
ERERERNAKEBEIRESHNEL - BEREHFRNME
MR FNERERES  EEERNEENRRIBES
ABRAMEE - BREE - BRE - KEARNTES
&~ I%E’J&%é’ﬁ’““‘*bﬂ"”""?Hfﬁlﬂﬂ%ﬂﬂtiﬁé fEH
FEME » BRSREMAHE IR -

M-8
Budding Pines — 8
2014

KBHEAL 5 E F Square scroll, ink on paper
66 x 66 [E>K cm

#% Ink Painting | & Shanghai






SHAO Zejiong

EBA - EXREBREXMBHRHEER - 2007FHE%
RLE8FEERSHFSH - RELESEBHRULEIRE -
(BEE) BIEHF - A LETEMFRHEEE - LIETEE
XHEEE  LETEFNEENMBSEEE - LBEEK
FRELERD

(1975 -)

BELKE - FRAB TELEEFEMAR] [LEE
FEXR] [HE70FAKBERREER] [2BEILKE

BEERMR] % XE [203F LBEFEMARES
R HRE (BEEMREE — BIE) - (BEE —
BREE) & o

Born in Shanghai, Shao Zejiong graduated from the Chinese
Painting Department of College of Fine Arts, Shanghai University,
and an advanced program at Shanghai Chinese Painting Academy
in 2007. He currently works for Shanghai Press of Calligraphy and
Painting, as associate editor-in-chief for the journal Calligraphy and
Painting. He is a member of Shanghai Artists Association, council
member of Shanghai Society for Calligraphers, a member of
Shanghai Association for Young Writers and Artists, and guest artist
at Shanghai Painting and Calligraphy Academy.

Shao Zejiong is best known for his landscapes, and his paintings
were selected for “Exhibition of Paintings by Young Shanghaieses”,
“Ink Paintings by Chinese Artists of 1970s”, and “National
Exhibition of Landscape Drawings and Paintings”. He was ranked
among “Best Artist at 2003 Exhibition of Paintings by Young
Shanghaieses”. His publications include Young Artists: Shao Zejiong
and View Elegant Album: Shao Zejiong.

BRI REAF CAEEE) - tEHNE (BEN
BE) <BHE FEEREOHREBPIE  BERERAZIE
SNERABE R UWLEAEZY  ERAEREMR
EFT o

FILERE
Jade Color of the Spring Mountains
2015

7k BER B AL AN 8 Hangingl scroll, ink and color on paper
145 x 50 Bk cm

#% Ink Painting | & Shanghai
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GAO Shixiong (1921 -)

HOTEBHN o RSB SIREE - RAAERRE - £8E
Lo 19 EMATERDME  RAEBSLHNEEERER
PEEERHEEE » LB NEMREES -

BEX  FA THRER  LBER - HIRE (ARHHEE
AHE) - (GREHRB) £2F - FRZREEAIH
R - BK

Born in Yin District, Zhejiang, Gao Shixiong learned calligraphy in
his teenage with his father Gao Zhenxiao, a well- known
calligrapher, and masters Zhao Shuru and Wang Fu’an. In 1941, he
joined Xiling Seal Carving Society, where he is currently the
honorary vice president. He is a member of Chinese Calligraphers
Association and a researcher in Shanghai Research Institute of
Culture and History.

He excels in calligraphy in various scripts including running and
regular scripts, and is best known for his calligraphy in seal script
and clerical script. He is also a noted seal-carver. His works of
calligraphy and seal carving have been featured in various
exhibitions in China and overseas. His publications include Xiling
Calligraphers and Seal Engravings by Gao Shixiong.

SZERRILEH
Couplet of Calligraphy in Seal Script
2015

K BALAE IR EEE Two vertical scrolls, ink on paper
% Each: 134 x 34 EK cm

£3% Calligraphy | L3 Shanghai






CHEN Peiqiu (1923-)

Lo SRR - HEWREEE ° 1950F SN B AT N
ERNER - BRLBRBFEHE  1956FER LBPE
EREN  RATEENRHESE - LBEERKRER -
PR ENHIES - EiBTEERBMBERS

SERE  HAESRRE AR BRI - BELE
TR FE28H ol (KRB WHES) BE1956%F [ LiF
EEXMEmRE -SR] N [2EXMFEFRR-5%] -
ZRELEB -BMR BER AESHERRE - HRE
(RMMREEER) - (RMNELE) S2EEEEE -

Known also by the pseudonym of Jianbi, Chen Peigiu was born into
a family in Nanyang, Henan province. She graduated from
Hangzhou National Academy of Art in 1950. She served as a guest
professor at Shanghai University. She started to work at Shanghai
Chinese Painting Academy since 1956, where she is currently an art
adviser. A member of China Artists Association, she is president of
Shanghai Painting and Calligraphy Academy and council member of
Xiling Seal Carving Society.

Chen excels in both calligraphy and painting. She inherited the
essence of Chinese ink and brush tradition and creates her own
style with uniqueness. She is best known for her running and
cursive script with a lofty and archaic flavour. In 1956, she won the
first prize at “Shanghai Fine Arts Exhibition of Paintings by Young
Artists” and second prize at “National Fine Arts Exhibition” for her
painting entitled Cuckoos in Tianmu Mountain. She has held one-
person exhibitions in Shanghai, Nanjing, Hong Kong and Taiwan.
Her publications include Paintings by Chen Peigiu and Paintings and
Calligraphy by Chen Peigiu, among others.

TEERE T 2h (BBER)

Poem Climbing White Stork Tower by Wang Zhihuan of the
Tang Dynasty in Running-cursive Script

2015

K E4E AL Hanging scroll, ink on paper
137 x 49 EK cm

£3% Calligraphy | L3 Shanghai
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LIN Ximing (1926 -)

FRALEER  FEF  HIKEA - BHLBPESER —RE
i PEIXMRIBEEE  PEEASEEEER LBR
SEEMARSEER - LEMAREMARSEER -

EELE - ER GIEKE) - (KBRE) SAR2ER
B BREEBAK - ERMUEME S HHLRRR
Z o BiRE (RBAESE) (95) - (HBIBATESE) % -

Originally named Zhengxi and known also by the pseudonym of
Wuniu, Lin Ximing was born into a family in Yongjia, Zhejiang
province. Currently, he works for Shanghai Chinese Painting
Academy, where he is a first-class artist. He is a member of China
Artists Association, honorary president of Chinese National Society of
Paper Cutting, vice president of Shanghai Society of Wu Changshuo,
and vice president of Shanghai Society of Lin Fengmian.

Lin Ximing excels in both Chinese calligraphy and painting. His
works entitled Seasonal Red Plums and Fish in Water were selected
for National Fine Arts Exhibitions. He has won various international
prizes, outstanding contribution awards, and Achievement Awards
in Twentieth Century. His publications include a four-volume
Collections of Paintings by Lin Ximing and A Selected Collection of
Paper Cutting by Lin Ximing.

£3% Calligraphy | L3 Shanghai
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ZHANG Rushi (1927 -)

BISRIEREAE - TIEREIMNA - IRHB - FAELL - KESE
REE - K HNEER - BBRAZNEEEE - ZXH
TEBE BT PRI AL

BEER  RUIREESE  HAX (EHELR) BRESD
WANE 2R - HEENME (EBIE) EF2F "FF
R mARE  MEBENE SRR BEBRE B
R P RFHEBD “WE - RIRRVE - HiR
B (BREEFXE) - (MBEBFXES) (MEFE - ER
FH) £

Known also by the pseudonym of Shi Dusheng, Zhang Rushi was
born into a scholarly family in Suzhou, Jiangsu province. Well-
versed in Chinese classics, literature, calligraphy and
connoisseurship, he works as a professor, an expert in international
trade, and internationally recognized researcher in the field of
advertisement. He receives special government allowance from the
State Council of China.

Zhang excels in calligraphy and is particular noted for his small
regular script. He is credited in an article in the Japanese journal
Studies of Archaic Calligraphy to be “the leading master of
contemporary small regular script,” and his masterpiece in small
regular script of Diamond Sutra, a Buddhist classic, is commented
as "although the tiny characters are like a thriving colony of ants,
yet every dot and stroke has a touch of vigor with precise rendering
and spatial composition”. He was praised as the “magic brush” by
masters such as Lu Yanshao and Shen Zicheng, among others, and
his works are treasured by collectors. His publications include Poems
and Essays by Zhang Rushi () and Poems and Essays by Zhang Rushi
(1), which are written in small regular script and published as
photocopies on Chinese rice paper..

WEZE - il (BFE®)
Guo Qin Lun by Jia Yi in Regular Script
2014

KBUHAENREE T Vertical scroll, ink on paper
49.5x 15 E3K cm

£3% Calligraphy | L3 Shanghai
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XU Baoxun (1930 -)

FEBN REEME AN -WASX 8% &8
ERBHEBLERWE T BRATEEEZIMEEE -

BEE ETE=ZRBER AUBEERR 19778/ LE
EELMHE (EXEFA=ZTILE) BREMFEIEL
SE o FEHME 2000 BAF=RFHN) - (FFEIIELT
BEW) - (GFEHIZIEE VCD) FHE=-11& - fRE\EHR
CEEFREN) - (FEXMRE - BRERE) FraE -
BREMAERRUH#EL YA LBERE  BAZELE
LR EB LB o

Known by the pseudonym of Oulin, Xu Baoxun’s family was
originally native of Zhejiang. He studied under Pan Boying, a

recognized poet, calligrapher, and connoisseur of calligraphy and
paintings. He is a member of Chinese Calligraphers Association.

Xu Baoxun is prolific in writing regular, running and cursive scripts
and is best known for his cursive script. The wood-engraving book
containing thirty-nine poems by Mao Zedong that he created for
Shanghai Press of Calligraphy and Paintings is now on display at the
Memorial Hall of the revolutionary leader in Beijing. Among the
more than twenty of his handwritten books are 2000 Chinese
Characters in Three Styles, A Copybook in Zhen, Xing and Cao
Scripts, and How to Brush in Kaishu Script (with VCD). His other
publications include Classics in Chinese Calligraphy and Chinese
Calligraphy in Ming Dynasty. He also taught calligraphy at various
universities and colleges in Beijing and Shanghai, and hosted
lectures on calligraphy at the Shanghai Television and the Xuexinhui
in Japan.

TEFBREE
Couplet of Calligraphy in Running Script
2008

Tk BHLANEEE Two vertical scrolls, ink on paper
% Each: 130 x 32 K cm

£3% Calligraphy | L3 Shanghai
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LIU Xiaoqing (1942 -)

S—30 o H5E LIBRA o BIAGRES - SRS AL - B1E
EEmEERBERIERE - BALBTEERBEEM
LBH X EAREES o

BEW® - 17T EZESE  UEE - MERBATE - HilR
B (FERREIE) - (PRBEREFNE) - CIMEECERE
)~ (TEERANE) - (FRE2WHAHEEMRE) F -

Known also by the pseudonym Yipiao, Liu Xiaoging was born in
Chongming, Shanghai. He learned calligraphy with Qian Shoutie
and Hu Wensui. He served as vice president of Shanghai
Calligraphers Association. Currently he is the advisor of Shanghai
Calligraphers Association and researcher at Shanghai Research
Institute of Culture and History.

Liu Xiaoging is prolific in writing calligraphy in regular, running,
cursive and other scripts and is best known for his regular script and
small regular script. His publications include Brushing Techniques:
An Introduction, Comments on Chinese Calligraphic Skills, A Guide
to Xiaokai Brushing, Basics of Xingshu, and Art of Calligraphy:
Creation and Appreciation.

BER - XR#F (ERT)
The Song of Justice by Wen Tianxiang in Regular Script
2015

KBUHAENREE T Vertical scroll, ink on paper
136 x 68 [E>K cm

£3% Calligraphy | L3 Shanghai
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ZHOU Zhigao (1945 - )

IEREAEA c 1977FE LBAIRTEANEER (FE) &
WAEAITER - REMERPEAZE "HEFE " EXE
o RBA (hEEZE) MEBORE  PEBLRHSHE
HREZE SR EME  PANEEEERMAS  BEXRE -
LPBRERBHAR - EBHNEAREES - LBENEER
BEERF - LT XBEMRBSERIERF -

RELERE  LBTE  FRSN—ZE2TEZEER k¥
TIRKBRNIERER %&Wﬁl\%ﬁ(‘l’%ﬁ%ﬁé‘ - XffoeE &2
REWHE - HIREEZEREE (AEEEE) (%EE?U
MEE) - <§%ﬁﬁﬁﬁﬂi%%>>  (BEBEEE (PR
R~ (REFBEXE=1F) SHERE - 2013564 - ngz%ii’%
ERARKEENN— (BEE) KEXERLZAMEL =R
NREMRAE BkIT) =B & EEM o

Zhou Zhigao was born in Xinghua, Jiangsu province. He is the
founding editor of the Shanghai-based journal Calligraphy, the first
journal on calligraphy published in China. He is also the organizer
of the national event known as “Five Firsts” in the calligraphic
sector in China. Currently, Zhou is on the editorial board of the
journal of Chinese Calligraphy, vice-director of the Publishing
Council of Chinese Calligraphers Association, researcher at National
Academy of Culture and History, guest professor at Fudan
University and Shanghai University, researcher in Shanghai Research
Institute of Culture and History, president of Shanghai Calligraphers
Association, and vice president of Shanghai Association for Writers
and Artists.

Zhou is recognized for his running and cursive scripts, and he also
masters writing other scripts. His works have been featured in the
“1st to the 10th National Calligraphy Exhibitions” and
participated in tens of calligraphay exhibitions in China and
overseas. His calligraphic works are collected by many museums
and galleries. His publications include Calligraphy by Zhou Zhigao,
Zhuan Scripts on Stone Tablets from Qin and Han Dynasties,
Zhuge Liang’s First Memorial of Troops in @ Campaign in Caoshu
Script, Selected Calligraphy by Zhou Zhigao (bilingual), and My
Thirty Years as a Calligrapher. In June, 2013, he was invited to
write two works of Zheng Bangiao’s poem “The Charm of
Bamboo” for the Great Hall of the People and the office of the
Chairman of the Party's Military Commission in Beijing.

BEEER OKFARE - ELHFEL)

Ode of Returning to Jinggangshan by Mao Zedong in
Cursive Script

2015

KBUHAENREE T Vertical scroll, ink on paper
170 x 50 E>K cm

£3% Calligraphy | L3 Shanghai
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DING Shenyang (1957 -)

BETRER - RATEEEIRHEES - PEEERBS
EEEXZE LB EAIWERIEE  LBEEK
i LBERRRABRSREME -

BE-B 17 -E&  LKREZE - LA (THEEEER
2) (THBREZHHASL)  (BREXR - THEBEEEE
my Fe

Born into a family in Puyang, Henan province, Ding Shenyang is
currently a member of China Artists Association, council member of
grass writing for Chinese Calligraphers Association, vice-president
of Shanghai Calligraphers Association, and guest painter at

Shanghai Painting and Calligraphy Academy, and works as a senior
artist in Shanghai Film Studio.

Ding Shenyang excels in writing regular, clerical, running scripts and
is particularly noted for writing cursive script. Among his
publications are A Selected Collection of Works by Ding Shenyang,
Su Shi Poems in Calligraphy by Ding Shenyang, and Calligraphers in
China: Works by Ding Shenyang.

£3% Calligraphy | L3 Shanghai
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